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““THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” — Goethe. 
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REAT HANDEL FESTIVAL. — The TICKET- 
OFFICE at the CRYSTAL PALACE OPEN DAILY from Ten to Four 
for the Issue of Vouchers securing Tickets. 

Lettzrs by post, enclosing remittances, duly attended to, 

At all previous Festivals, as the time drew near, thousands of pers3ns from the 
country and elsewhere were unable to procure such tickets as they desired. The 
Festival Committee, therefore, can only remind intending visitors that early applica- 
tion alone will ensure the best positions. 


XETER HALL.—“ MESSIAH.—Mr. SANTLEY.— 

j PASSION-WEEK PERFORMANCE.—MONDAY, Apnit 6TH, NATIONAL 
CHORAL SOCIETY. Conductor, Mr. G. W. MARTIN. Band and Chorus 700. 
Tickets, 2s., 88. ; Numbered Stalls, 5s,, 10s. 6d., 21s, Offices: 14,15, Exeter Hall 
(First Floor). 


ACRED HARMONIC SOCIETY, Exerer Hatt. 


\.) Conductor, Mr. COSTA.—The usual Lent performance of Hanpet's 
“MESSIAH " on Fripay next, April 3d (Extra Concert), and Wepnesvay, April 
$th (Subscription Concert). Principal Vocalists—Mdlle. Carola, Madame Sainton- 
Dolby, Mr. Sims Reeves, and Mr, Santley. 

The Band and Chorus, the most extensive available in Exeter Hall, will consist of, 
as usual, nearly 700 Performers. 4 

Tickets, 5s., Stalls, 10s, 6d., now ready at No. 6, Exeter Hall. Early application 
requisite. Cheques and post-office orders payable to Mr. James Peck. 

Note.—Subscriptions, One or Two Guineas, received as above, for the Photo Litho 
fac-simile of Handel's MS. of “* Messiah,” in the Royal Library. See announcement 
in Handel's Festival programme. 


CHUBERT SOCIETY, Bretrnoven Rooms. President, 
Mr. BENEDICT; Director, Herr SCHUBERTH. — SEASON 1868. — 
SECOND CONCERT, Monpay Eveninc, March 30th. Vocalists—Mesdames 
Fanny Armytage, Barry Eldon, Billinie Porter, Danielson; Mr. Greenhill, Signor 
Nappe. Instrumentalists: Pianoforte—Mdlle. Skiwa, Signor Tito Mattei, Signor 
Li Calsi; Violins—Signor Risegari, Mr. G, Bruce, Braham; Viola, Mr. Cooper; 
Violoncello, Herr Schuberth; Contra-Basse, Mr. Evans. Conductors—Signor Li 
Calsi ad Herr Schuberth. Tickets: Messrs. D, Davison & Co., 244, Regent 
Street, W. 


Y SPECIAL DESIRE.W—PHILHARMONIC 
SOCIETY. Conductor, Mr. W. G. CUSINS.—SECOND CONCERT, 
Monpay, March 30th.—Symphony, Letter T (Haydn) ; Selection, “ Ruins of Athens" 
(Beethoven); Overture, ‘* William Tell” (Rossini); the first “* Walpurgis Night” 
Mendelssohn). Principal Singers—Mdlle. Drasdil, Mr. Wilford Morgan, and Mr. 
antley. Pianoforte Solo (Hummel), Mdlle. Mehlig; Scena (MS.), “ On Lena's 
gloomy heath,” Mr. Santley (Mendelssohn), Reserved Seats, 15s. Lamborn Cock, 
Addison, & Co., 62 and 63, New Bond Street. 


\ EDNESDAY NEXT.—LONDON BALLAD 
CONCERTS, Sr. James's Hatz, under the direction of Mr. JOHN 
BO( SEY.—On Wepnespay Eventne, April ist, at Eight, will be given the LAST 
CONCERT BUT ONE of the present season, at which the following Artists will ap- 
= :--Vocalists—Madame Sherrington, Madame Florence Lancia, Miss Poole, Miss 
lena Angele, and Malle. Liebhart ; Mr. Nelson Varley, Mr. W. H. Poole; Trum- 
pet, Mr. T. Harper; Harp, Mr. John Thomas; Pianofurte, Madame Arabella God- 
dard. The St. Cecilia Choral Society of Eighty Voices, under the direction of Mr. 
C.J, Hargitt. Conductor, Mr.J.L. Hatton. Stalls, 5s.; Balcony, 3s.; Tickets, 2s. 
and 1s., to be had of Boosxy & Co., Holles Street, and at the Hall. 


EDNESDAY NEXT.—Mapame SHERRINGTON 


‘ will sing, at the Ballad Concerts, St. James’s Hall, ‘* Cease your Funning,” 
“ The Light Guitar,” and a new song by James L, Molloy, “ Golden Gleamed the 
River Rushing.” Tickets of Boosey & Co., Holles Street. 


EDNESDAY NEXT.—Mbu.z. LIEBHART, at the 
Ballad Concerts, St. James's Hall, will sing the celebrated Duet with Mr. 
J.L. Hatton, “The Singing Lesson ;” also Benedict’s “May Song,” and “The 


on and the Linnet,” by Virginia Gabriel. Tickets of Boosey & Co., Holles 
eet, 


























EDNESDAY NEXT.—Mapamz ARABELLA 

GODDARD'S last arpearance this season at the London Ballad Concerts, 

when she will perform Thalberg’s two celebrated fantasias, “* Home, Sweet Home,” 
and the “ Last Rose of Summer.” Tickets of Boosey & Co., Holles Street. 


EDNESDAY NEXT.—Mr. NELSON VARLEY’S 

a last appearance at the Ballad Concerts this season, when ke will sing 
oe Grove,” “Let Fame sound the Trumpet” (with trumpet obligato by Mr, 
rper), and Hatton’s new and successful song, ‘* The Beacon that Lights me Home.” 
Tickets of Boosey & Co., Holles Street. 












ST. GEORGE’S HALL, LANGHAM PLACE. 


HERR LOUIS ENGEL 
EGS to announce his HARMONIUM RECITAL, on 


Sarurpay Morninc, March 28th, 1868, to commence at Three o'clock, 
Vocalists—Miss Philp, Mdlle. Mariani, and Mdlle. Drasdil. Instrumentalists—Signor 
Mattei, Mr. John Thomas, Mons, Sainton, and Herr Louis Engel. Conductor, Mr. 
Benedict, Stalls, 5s. ; to be had at Messrs. Chappeli & Co.’s, 50, New Bond Street; 
of Herr Engel, 62, Mount Street, Park Lane; and at the Hall. 


TNHE ROYAL SOCIETY or MUSICIANS or GREAT 
BRITAIN, 12, Liste Street, Leicester Square. 
Patroness—Her Most Graciots Mayesty THE QUEEN. 

The ANNIVERSARY FESTIVAL will be held at the Freemasons’ Hatt, on 
TaursDay EveninG, April 2nd. 

President of the Day—ALprrwan SALOMONS, M.P. 

Diener Tickets, One Guinea each; to be obtained of the Committee. 

This Society was instituted in 1738 for the maintenance of aged and indigent 
musicians, their widows and orphans, and is chiefly supported by honorary subscrip- 
tions and donations. STANLEY LUCAS, Secretary. 

No. 62, New Bond Street, W. 


REMOVAL. 
R. J. WILLIAMS, Music Publisher, begs to announce 
his REMOVAL from Holborn to 
24, BERNERS STREET, OXFORD STREET. 
MR. AND MRS. ST. LEGER'S BALLADS:— 
“THY NAME,” 
“THE BLIND ORPHAN,” 
AND 


“THE CAPTIVE PRINCE,” 
WILL BE PUBLISHED NEXT WEEK. 

















In the Press, 
“THE NATIONAL MELODIES OF WALES,” 
A COMPREHENSIVE COLLECTION OF WELSH AIRS. 
SELECTED AND ARRANGED FOR THE PIANOFORTE 
By BRINLEY RICHARDS. 
With an Introductory Essay on the History and Character of Welsh 
Music by JOSEPH BENNETT. 

The aim of this work is to supply what does not at present exist—a standard of reference 
upon the subject of which it treats; and the Editors confidently hope that the object of their 
labours will be attained. 


“THE NATIONAL MELODIES OF WALES” will be published in One 
Volume, price One Guinea. Subscribers’ Names received by Messrs, Robert Cocks 
& Co., Messrs. Chappell & Co., and by Mr. Brinley Richards, 6, St. Mary Abbott's 
Terrace, Kensington. 





Second Edition. 


HE PIANIST’S PRACTICAL GUIDE, to advance 
the Student simultaneously in Theoretical Knowledge and in Manual Execu- 
tion, By F. Wexer, Resident Organist, German Chapel Royal, St. James's Palace, 
Price 10s. 6d. 
London: Cramer & Co. (Limited), 201, Regent Street. 


“ DM UBEZAHL.” Overture for Grand Orchestra, by 
Caartes OBERTHUR. Op. 82, 

“In Amsterdam, at the concert of January 31st, Mr. Oberthtir’s overture, ‘ Riibe- 
zahl, was performed, and has been highly appreciated ‘by the critical audience of 
‘Felix Meritis.’"—G@uide Musicale, Feb. 6th. 

The Overture has also been twice performed with the greatest success at the Con- 
certs of the ** Société Royale d'Harmonte ” in Antwerp, on February 2nd, and on the 
occasion of Rubinstein’s concert there, March 9th, 

Score, 8s.; Orchestral Parts, 18s, 
London: Scuorr & Co., 159, Regent Street. 
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RS. JOHN MACFARREN’S PIANOFORTE AND 
VOCAL RECITALS in London and the Provinces, Address—15, Albert 
Street, Gloucester Gate, N.W. 
PROGRAMME of FIFTH EVENING at the Cuetsea Vestry HALL, on 
Fripay, April 3rd. Vocalist—Miss Ropertine HENDERSON, 
Part I. 
Sonata in G (No, 5 of Walter Macfarren’s Edition) 
Licd, “ The First Violet” ..  .. es aA 
Romance d’etude, “ Si oiseau j'étais” 
Cavatina, ** Una voce” Bi as 
Impromptu in E Flat 
Ballad, ‘One Year”... = ¥ 
National Fantasia, ** Merrie England ” 
Part II. 


Mozart. 
Mendelssohn. 
Henselt. 

Rossini, 

Schubert. 

Mrs. John Macfarren. 
Brissac. 


Grand Sonata in B Flat 

Song, “ Half-past Nine” 

Etude, * La rapidité” -e 
Old English Pitty (17th Century) 
Third Tarantelle ee ee 


Beethoven. 

G, A. Mactarren, 
Wallace. 

on - .. Walter Macfarren. 
Pianoforte by Erard. 





ISS MARIE STOCKEN’S BALLAD CONCERT, 

Westrovrne Hatz, April 3rd. Artists—Misses Marie Stocken, M. Bohn, 

and Julia Derby ; Messrs. Frank Elmore, Trelawny Cobham, and Stirling, Harp, 

Herr Oberthiir; Flute, Mr. James; Pianofurte, Signor Tito Mattei, Conductors— 
Signor Li Calsi and Mr, Kingsbury. 


rrAG ° ° ° . ~ereern + 
R. ERNEST will give his FIRST CONCERT, at Sr 
James’s HAL, on Wepnespay Eventne, April 15th (Easter Week). Vocalists: 

fiss Fanny Armytage, Miss Anna Jewell, ; Nora Somerville, Mr. W. H. Cum- 
mings, and Mr. Lewis Thomas, Instrument s: Pianoforte, Herr Car) Hause ; 
Violin, Mr, Henry Blagroye ; Violoncello, Mr. Aylward. Conductor, Herr F. Weber. 
Sofa Stalls, 5s.; Balcony, 3s.; Admission, 1s. kets to be obtained of Keith, 
Prowse, & Co., 48. Cheapside ; Robert Cocks & Co., New Burlington Street; !am- 
born Cock & Co., New Bond street; and at Austin’s Ticket Office, St, James's Hall, 


T. GEORGE'S HALL.— APPLICATIONS for the 
HIRING of ST. GEORGES HALL, Langham Place, Regent Street, can be 
addressed to Mr. Joun Biacrove, Manager, at the Office. After the 18th of April, 
on which day the Comic Opera Season terminates, the Stage will be removed, and the 
Hall arranged for Orchestral and Chamber Concerts, balls, Weddings, and Public 
Meetings, etc. Terms, Ten and Eight Guineas per Hiring for Concerts, 


PERATIC SINGING CLASSES for Training Pupils 
(Ladies and Gentlemen) for the Lyric Stage are held twice a week, under the 
direction of Maestro CaraLani, who is making preparation for the formation of an 
Opera Company.—Particulars of Maestro CaTaLani, at his residence, 59, Queen 
Anne Street, Cavendish Square. 














iTO MUSIC AND PIANOFORTE SELLERS AND THE PROFESSION. 
HE ADVERTISER (who is not a Professional Man) 
desires to meet with a genvine COUNTRY BUSINESS 
such for disposal is requested to communicate with “ W. M.,” 
& Co., 12, Red Lion Court, Fleet Street, L:ndon, E.C, 


FOUR SHILLINGS NET. 
FRANZ SCHUBERT’S 
TWELVE MARCHES FOR THE PIANO, 


FOR FOUR HANDS. 
London: WiLt14M CzeErny, 81, Regent Street, W. 


MADAME CZERNY, 


Soprano. 
ALL APPLICATIONS RELATING TO 
CONCERT ENGAGEMENTS AND LESSONS 


TO BE ADDRESSED TO 
REGENT STREET, W. 


. Any one having 
are Messrs. MivcHEeLu 








81, 





BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 


WARWICK MANSION. 


HE MISSES JEWELL beg to announce to their Friends 


and Pupils their REMOVAL from 2, Wigmore Street t C < y 
BURLINGTON GARDENS, W. —_ a 


‘ ‘@ ry ¢ 
Iss LUCY FRANKLEIN having REMOVED to 
| 8, BERNERS STREET, OXFORD STREET, W., requests that all com- 
munications respecting Concerts, etc., may be addressed there, 


a 1 > 
IsS KATHERINE POYNTZ respectfully intimates 
that she is in Town for the Season. All communications respecting Engage- 
ments to be addressed to her to LamBorn Cock, Appison, & Co., 62 and 63 “New 
Bond Street, or to her address, 63, Great Marylebone Street, Cavendish Square, Ww. 














— 


“4 F ° 
ISS EMILY SPILLER will sing Guextenmo’s new 
and successful Ballad, “THE MERRY MAID” (poetry by Harry G. B 
Hunt), at Belfast on the 30th inst.‘ Mdlle, Licbhart sung * The Merry Maid,’ com. 
posed expressly for her, a dashing, brilliant production which pleased exceedingly ” 
—Musical World. “ Miss Burney was exeeeding!y suceessful, and especially §0 in 
Guglielmo’s ‘ Merry Maid.'"—Weekly Times. ** We shall be surprised if ‘ The Me 
Maid’ is not soon found on the pianos of most of the fair amateurs of England,» 
Musical World, 3 





ae 


fF I8S SPILLER will sing (for the first time 
“BREATHE NOT THAT NAME,” new Ballad (poetry by H. J. Sf. 
Leger), composed expressly for her by GuGLieLMo, at Belfast, April 6th. 


\ ISS MARIE STOCKEN will sing Scuira’s admired 


Waltz Song, “IL BALLO,” at the Albion Hall C meert, Tuesday, May 7th, 


M ISS MARIE STOCKEN will play Ascuen’s popular 


Romance, “* ALICE,” at the Albion Hall Concert, Tuesday, May 7. 


\ 7 ISS MARIE STOCKEN (with Miss JULIA DERBY) 
{Yi willsing Henry Smarr’s New Duet, * ON COMO’S LAKE,” at her Ballad 
Concert at Westbourne Hall, April 3rd. 


ISS MARIE STOCKEN will sing “ THE SPRING" 
q vi by WELLINGTON GueRNskY) at her Ballad Concert at Westbourne Hall, 
April 3rd. 


M ISS MARIE STOCKEN will sing with Mr. FRANK 
ELMORE the popular Duet, “I’M AN ALSATIAN,” from Orrennaca’s 
“ Lischen and Fritzchen,” at her Ballad Concert at Westbourne Hall, April 8d, 


Mi ISS M. BOHN will sing “OQ COME TO GLEN- 
L GARIFF,” at Miss Marie Stocken’s Ballad Concert at Westbourne Hall 
April 3rd. 


ps CLINTON FYNES requests that all communi- 
4 cations respecting Concerts, Pianoforte Lessons, etc., be addressed to her, 
27, Harley Street, Cavendish Square, W. 


M ISS BERRY-GREENING is now making her engage- 
i ments as principal Soprano for Miscellaneous Concerts and the following 
Oratorios :—** Messiah,” “ Creation,” ** Samson,” ‘* Seasons,” * Acis aud Galatea,” 
s Alexander's Feast,” “Israel in Egypt,” “ St. Paul,” “ Eli,” “ Naaman,” “ Ruins of 
Athens,” “* Stabat Mater,” * Saul,” ‘* Solomon,” *“ Judas Maccabeus.” Northern 
Counties in March,—Address: Miss Bexry-GreeninG, care of Messrs, CHAPPELL, 
50, New Bond Street, London, W. 


oo R. SIDNEY PRATTEN begs to inform 
1 i her Friends, Pupils, and the Profession that she is now obliged to resume 
her Professiunal Duties after her late sad bereavement, For lessons on the Guitar and 
Concertina, address—38, Welbeck street, Cavendish Square. W. 


MISS CLINTON FYNES’ RECITALS. 
yee ANGELE will sing for the first time Brnz- 


pic's answer to “ Rock me to Sleep” (accompanied by the composer), “* WHY 
ART THOU SADDENED,” at Miss Clinton Fynes’ Recital. 


DLLE. LEALI will sing Signor Caranani’s new 
Melody. **HOW SOFTLY DAY IS DAWNING,” on Monday, Tuesday, 
Wednesday, and Thursday evenings next week, 


{R. CHARLES STANTON will sing “WAKE, 
LINDA, WAKE!” at Canonbury, on Tuesday, March 3ist; ‘ALICE, 
WHERE ART TILOU ?” at Miss Berry-Greening’s Concert, Islington, April 2nd; 
and the admired Duet, “ONE WORD” (with Miss JULIA DERBY), at Albion 
Hall, London Wall, April 7th. 


M R. CHARLES STANTON (Tenor) is open to engage- 
ments for Oratorios, Concerts, &c. Address—6, Lower Porchester Street, 
Oxtord Square, Hyde Park. 


WV R. GEO. PERREN will sing Guetretmo’s admired 
s\ Ballad, “THE THREE HOMES,” at Sheffield on Thursday next.—‘ A 
charming song, ‘The Three Homes,’ by Guglielmo most tastefully sung by Mr. 
Geo, Perren was also encored.”—Orchestra, 


Me: ALBERT JAMES and Miss MABEL BRENT 


will sing the popular Duet, “I'M AN ALSATIAN,” from Orrensacn’s 
* Lischen and Fritzchen,” 
March 30th, 


\ R. GRATTEN KELLEY will sing “THE MESSAGE 


FROM THE DEEP” (composed by EmiLe Bercsr), at Belfast, March 30th ; 
Glasgow, April 4th; and Dumfries, 13th. 


R. H.C. SANDERS and Miss GRACE ARMYTAGE, 
will sing “17M AN ALSATIAN,” from Ovrewpacu’s popular Operetta, 
“ Lischen and Fritzchen,” every evening during their present tour. 


R. FRANK ELMORE will sing Reronarpt’s popular 
song, “THOU ART SO NEAR AND YET SO FAR,” on March Sist, 
Westbourne Hall; and April $rd, St. George’s Hall,—128, Adelaide Road, N.W. 















































at the Beaumont Institution, on Monday Evening, 
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“WAKE, MABRY, WAKE!” 

WTON will sing Henry Smarrt’s 
Midian, se WAKE!” at A Beethoven Rooms (Miss 
‘es’ Concert), 8th April. 


DI, Professor of Singing, &., can 
R. HENRY REGAL, oni ap velba rm mg &c., in Town 


or Rte ad coneinnes to give Instruction in Singing at his own residence, or that 
of his pupils.—25, Gloucester Street, Belgravia, 8. W. 


R. CHARLES HALL, many years Conductor and 
Composer at the Royal Princess's Theatre, imparts instruction in any de- 
scription of Vocal Music required for the Stage or Concert Room. Vocal and Instru- 
mental Performers supplied for Theatres, Concerts, and Fetes.— Residence, 199, 
Euston Road, N.W. 


R. KING HALL, Solo Performer on the Pianoforte 
and Harmoniam, attends Concerts and Soirées, and continues to receive pupils 
at 199, Euston Road, N.W. 


IGNOR CATALANI will play his new Mazurka de 
Salon, “BELINDA," on Monday, Tuesday, Wednesday, and Thursday even- 
ings next week. 


ERR REICHARDT has arrived in Town for the 
Season. Address—3, Porchester Place, Hyde Park, W. 


“QPEED THE SAIL,” Hzwry Smart’s New Song, will 

be sung by Miss ANNA JEWELL at Aldershot, March 30th; Westbourne 

Hall, March 31st; Miss Cronin'’s Matinée Musicale, April 3rd; St. James’s Hall, 
April 15th; and at Salisbury, April 22nd, Sent post free for 18 stamps. 

Lamson Cook, Appisoy, & Co., 63, New Bond Street, London, 


BLUMENTHAL'S TWO NEW PIANOFORTE PIECES. | 


“HAND IN HAND TOGETHER,” <A Wedding Melody ... . oe 4 6 
“LA FIORAINA,” Chanson Toscane. No. 1 of “ Tre stornelli Fiorentini”® 4 0 


Lamporn Cock, Appisoy, & Co., 63, New Bond Street, London. 


ROBERT COCKS & CO.’S NEW MUSIC. 
HE CHILD'S FIRST MUSIC LESSONS. Ten 


Melodious Exercises, in different keys and measures, for the Pianoforte. In- 
tenled to make the first lessons easy and agreeable to little children. By Mrs. G. 
A. Macraprex, 3s, Free by post 19 stamps. 


PPENDIX TO HAMILTON’S MODERN IN- 

STRUCTIONS for the PIANOFORTE, by G. F. Wrst. Price 5s.; free 

for 33 stamps. ‘‘ Melodious, attractive, progressive, free from drudgery and mono- 
tony ; Just what has been so long wanted to follow the Tutor.” 


AMILTON’S MODERN INSTRUCTIONS for the 

PIANOFORTE, 622nd edition, 4s.; free for 28 stamps. “It is unap- 

proached by anything of the kind that has hitherto been produced,” — Oriental 
Cireular, March 26. 


AMILTON’S ART OF TUNING THE PIANO- 
FORTE. 11th edition, Edited by Joserx Warren, Post free for 13 
stamps. “Some good advice as to the buying, and elaborate instructions for the 


maintenance of the pianoforte, close a little volume which should be in the hands of 
évery performer on the instrument,"—Morning Chronicle, 


London: Rosert Cooks & Co., New Burlington Street, W, 
































Just Published, 


(FTULIO REGONDI'S SOLO, “Sc&ne Champétre,” for 
Concertina, with Pianoforte Accompaniment; also his Transcriptions of De 
Beriot’s Ist Concerto, and 6me. Air Varié; Sacred Selections from “The Messiah” 
and Rossini’s “ Stabat Mater,” for Baritone Concertina alone. 


Published at Messrs, W. Wugarstonr & Co.'s, 20, Conduit Street, Regent Street, W 


CcHIRA'S Vocal Waltz, “IL BALLO,” Valse Bril- 

nte, for Voice and Piano, 

Liebhart by F. P baad vuben Ameuee for and dedicated to Mdlle. 
Duncan Davison & Co., 244, Regent Street, W. 


The above charming Waltz has been sun, 
l ig by many of the ular sopranos of the 
Oe eh Morning Advertiser, in notice of the Concert pring oe Hong Rawlings’ 
a Hh Bel at the Hanover Square Rooms, writes that ‘‘ Miss Marie Stocken’s 
_ a fat allo, brought out her vocal powers in grand proportion, and, receiving 
by her ig and har interpretation, the effect, heightened as it was 
engaging manner and interesting face, was pleasing in the extreme." 


REICHARDT’S SONGS. 











’ oe acer, and Fie EN a OG, RE Py 3 ; 
asa Due 
“ Are they meant tat ts ER “ ove eee oes see owe 4 0 
me? 
«dain nde “ gBeefig Soa 8 
“Memory sn oa's ” (Von Heine) ae ‘we Campbell Clarke 3 0 
My deattsis the gnisady”” SS Boe 8 
me, beloved w o“ rT ww “ ow» G, Macdonald w # @ 


STEIBELT’S STUDIES, 


FOR THE PIANO. 


JULES BENEDICT 


D. Sremett's excellent Studies are well known to most First-rate Professors, are 
in use at all the Conservatoires on the Continent, and no student desiring to perfect 
himself should be without them ; for while they give firmness, rapidity, and delicacy 
to the touch, they improve the style and taste, and charm by their excellence, 





Price, complete, 10s. 6d.; or in Two Books, 6s, each, 





LONDON: 
DUFF & STEWART, 147, Oxford Street, W. 


ARDITI’'S NEW SONG, 
“THE NEAREST WAY HOME.” 


Price Three Shillings. 











“ The Nearest Way Home,” a charming and highly effective song, 
will be heard in every Concert Room, and rival in popularity the same 
composer's “ I] Bacio” and “ The Stirrup Cup.” 





DUFF & STHWART, 
147, OXFORD STREET, W. 


“MY HAPPINESS,” 
(“THE MOTHER'S SONG"), 
By JOHN OLD. 
Price 3s, 
Beautifully Illustrated and sent Free for Eighteen Stamps. 


Dorr & Stewanr, 147, Oxford Street, W.; and Hamuonp & Co, (late JoLuimy’s), 
5, Vigo Street, Regent Street. 


NEW SONGS BY SIGNOR GIUSEPPE CAMPANELLA. 











s 
LONELINESS 5 see cee nee nee eae 3 0 
LO IMPROVISATORE DEL VILLAGGIO gs uxe, ane tee 30 
L'ORTOLANELLA ee ee ee 
LA SPINAZZOLESE .., ws ave 30 
LITT ALIA. 0 anette wee aa oa 30 


London: Onaen & Co. (Limited), 210, Regent Street, W. 
MDLLE. LIEBHART,. 

“DAS VERSPRECHEN HINTER'M HIRD.” 

” AA sae te store Opry Male, Lathan afte Becta nf 


George’s Opera House, is published, price 3s,, by 
Dowcan Davison & Co., 244, Regent Street, W. 








Just Published, 


“L’AMITIE,” 
MELODIE POUR LE PIANOFORTE. 
Par EMANUEL AGUILAR: 
Price 2s, 6d, 

London: Doxoax Davison & Co., 244, Regent Street, W 


ERR REICHARDT’S New Song, “LOVE ME, 

BELOVED” (composed and sung by Herr Reicearpt), is published, price 
Dowoan Davisom & Co., 244, Regent Street, W. 

R. SANTLEY’'S Great Song, “WHEN MY 


THIRSTY SOUL I STEEP," composed expressly for him by Mr. Bamspior, 
and sung with distinguished success at the Heroford and Birmingham Festivals, iq 





4s,, by 








London: Dugan Davison & O0,, 244, Regent Street, W, 


published, price 48, by Duwoay Davison & Qo,, 944, Regent treet, W, 
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MADAME ARABELLA GODDARD'S BENEFIT AT THE 
MONDAY POPULAR CONCERTS. 
(From the Morning Herald” and “ Standard,” March 23.) 
The last of these excellent concerts (the 25th of the present 
season) was one of’ extraordinary interest, as the subjoined pro- 
gramme will explain :— 


Part I. 

Quintet, in -C Major, for two violins, two violas, and violon- 
cello—MM. Joachim, L. Ries, Henry Blagrove, Zerbini, and 
Piatti ‘ vite ok a ove eon : 

Sonata, in B flat, for pianoforte alone (Posthumous)—Mdme. 
Arabella Goddard ... ove 


Becthoven. 


“488 5 Mendelssohn. 

Parr Il. 

Sextet, for pianoforte, violin, two violas, violoncello, and 
double bass (Posthumous)—Madame Arabella Goddard, 
MM. Joachim, Henry Blagrove, Zerbini, Reynolds, and 
Piatti ose = esp =e sie ove . 

Sonata, in A major, No. 17, for the pianoforte and violin— 
Mame. Arabella Goddard and Herr Joachim Mozart. 
Two more unknown compositions by Mendelssohn, and, as 

might have been expected, two more masterpieces. Madame 

Arabella Goddard invariably imparts a special interest to her 

benefit pgerres, either by the revival of some great work or 

works, undeservedly forgotten, or by the introduction of some 
very remarkable piece, to which no other pianist than herself can 
in every sense do justice; but on the present occasion, without 
doing either, she has rendered even a greater service to the art of 
which she is one of the very brightest ornaments. Not long since 
she had the honour of introducing to the public a new book of 
‘* Songs without Words” at these same Monday Popular Concerts, 
and the hearty welcome they experienced is vividly remembered by 
all who were fortunate enough to hear them played in such abso- 
lute perfection. After the painsshe had bestowed upon the Lieder 
ohne Worte it was but reasonable that the prestige of her name 
and the magic of her fingers should be again enlisted when it was 
in contemplation to bring to light yet other long-hidden treasures 
from the same apparently inexhaustible source. Madame Goddard’s 
task was this time far more difficult, both the solo sonata and the 
sextet, the former especially, containing passages utterly beyond 
the reach of ordinary pianists.. It was accomplished, however, with 
the same brilliant success as the first, and won a fresh triumph 
both for the dead master and his most eloquent living interpreter. 
The sonata in B flat major is in the same romantic style as its 
published companion in E major, the only pianoforte solo-sonata 
by Mendelssohn which until lately was thought to exist. It isa 
worthy successor of that lovely work—like it, indeed, a genuine 
tone-poem, a “ thing of beauty” that will live for ever. We shall 
not attempt any technical description of it after a single hearing, 
but merely state that the general impression produced—not only 
upon ourselves, but evidently upon the great majority of the 2000 
amateurs who thronged St. James’s Hall to inconvenience on 
Monday night—was that the sonata in B flat is, in the fullest 
signification of the term, a masterpiece. A first allegro, as 
vigorous as one of Beethoven's first allegros ; a scherzo that could 
have been composed by Mendelssohn and none other, and which, 
as Mr Chappell (quoting Schumann) says in his analytical pro- 
gramme, “is stamped ‘ F, M. B.’ (Felix Mendelssohn-Bartholdy) 


Men delssehn. 


in large letters over every bar ;” an andante quasi allegrette of } 


the most unpretending facture, all melody and grace, like any 
of the Lieder ohne Worte; and a finale glowing with fire and ani- 
mation, a characteristic feature of which is the re-appearance of 
the scherzo in the midst of it ; these make up the sum total of the 
new work, about which just now we need not say another word. 
About the splendid manner in which it was executed by Madame 
Goddard a whole column might be written, but it is not necessary. 
Those familiar with and able to appreciate that exceptional com- 
bination of qualifications the possession of which unquestionably 
entitles our gifted countrywoman to the very highest position 
among pianists of the day, native and foreign, will readily under- 
stand how Mendelssohn's unknown sonata was played when we 
state, briefly and emphatically, that Madame Goddard never, in 
our remembrance, played anything more finely. Every movement 
was given to perfection ; but most wonderful of all was the scherzo 
(in B flat minor), the extreme difficulty of which is quadrupled by 
the strict injunction of the composer, that it must be played 





es 


staccato, pianissimo, and ‘ without pedal,” from the first bar to the 
last. Though no pianist with whom we are acquainted has the 
command of staccato touch possessed by Madame Goddard, and 
none can surpass her in the art of preserving tone and distinctness 
when a pianissimo is to be kept up without the assistance of the 
soft pedal, it might have been thought that the rapid pace which, 
its character considered, is indispensable to the scherzo, would 
somewhat disconcert her. Not so, however. Her execution wag 
as equal and facile throughout as though no such impediments 
stood in her way. The performance of this single movement would 
of itself suffice to fix Monday night’s concert indelibly in the 
memory of every connoisseur. But the entire sonata was received 
with enthusiasm; and the fair pianist was unanimously called 
back at the end. We applaud the judgment which induced her 
to pay no heed to the encore elicited by the scherzo, through which 
exercise of self-denial the sonata was allowed to tell its own tale 
uninterruptedly. t : 

If the solo sonata is a wonder, seeing that it was written when 
its author was only eighteen years of age (in 1827), the sextet in 
D major, for pianoforte and stringed instruments, is a still greater 
wonder, having been composed when he was still three years 
younger (in 1824). We have left ourselves no room to speak of 
this concerted piece in detail. Enough that it is quite as fine a 
work, and bears no less astonishing marks of ripe talent than dis- 
tinguish the pianoforte quartets in F minor and B minor (Nos, 2 
and 3), and the magnificent ottet for stringed instruments—those 
other true phenomena produced as nearly as possible about the same 
period. ‘The sextet, like the sonata, contains four regular move- 
ments, and, like the sonata, has a scherzo, which makes its re- 
appearance unexpectedly and with singular effect near the end of 
the finale, a movement of unflagging power and brilliancy. That 
the execution was beyond criticism—. me Goddard having for 
her associates such artists as Herr Joachim and Signor Piatti, to 
say nothing of the others named in the programme—may easily be 
credited.. The sextet, too, met with a reception right hearty and 
enthusiastic, and will, doubtless, as well as the sonata, be speedily 
heard again. At the same time it should always be borne in mind 
that we owe the first hearing of both to Madame Arabella Goddard, 

‘he very grand performance of Beethoven’s second string quin- 
tet (in C), a fortnight since, made so lively an impression that its 
early re-appearance in Mr, Chappell’s programmes during the 
engagement of Herr Joachim was not surprising. All we need add — 
is that the second performance was in every respect equal to the 
first. ‘That the exquisitely melodious and beautiful sonata of 
Mozart, in which the unparalleled violinist joined Madame God- 
dard, was one of the greatest treats of the concert, and kept the 
large majority of the audience in their places to the very end, may 
be taken for granted. Such ensemble playing is too rare to be 
missed. ’ 

Some songs were contributed by Mr. Vernon Rigby, who has a 
pleasing and capable voice, and whose singing is by no means devoid 
of expression, though we hardly think that the “ Garden air” from M, 
Gounod’s Faust was wisely chosen. Mr. Benedict of course was 
the accompanist. The hall, as we have said, was crammed from 
one extremity to the other, and the whole entertainment was one 
of the very best of Monday Popular Concerts, which is equivalent 
to saying one of the very best possible. : 


yee 
(From the ** Queen,” March 21.) 

Last Monday (the 16th), the programme, for the benefit of the 
popular pianist, Madame Arabella Goddard, opened with Mozart's 
stringed quintet in C major, played by Joachim, Ries, Blagrove and 
Piatti. Mozart's sonata in A major, No. 17, was executed by 
Madame Arabella Goddard and Joachim ; but the features of the 
concert were her introduction for the first time in public of two 
posthumous productions of Mendelssohn—the first a sonata in B flat 
(major), played by herself, and the second a sextet for pianoforte, 
violin, two violas, violoncello, and double bass, in which the fair 
player had the co-operation of Joachim, Blagrove, Zerbini, Piatti, 
and Reynolds. ‘The two newly-introduced compositions fully - 
maintained the reputation of Mendelssohn. The sonata was written 
when he was only in his eighteenth year. It consists of four move- 
ments, including therein a vivacious scherzo in B flat minor, quite | 
exhilarating in its influence on the auditory. The slow move’ 


is a charming melody, and the eoneluding allegro is in M 
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fiery style. The B flat sonata will be permanently added to the |' 
rich repertory of the accomplished artist who has so honourably |: 


brought so many art treasures to the knowledge of the present 
generation of pianists. The sextet in D major was written when the 
composer was only fifteen (1824)—much about the same time, how- 
ever, as he composed the quartet in B minor, No. 3 ; so that the 
former is only one masterpiece more, exemplifying his genius at 
such an early age. There are four movements in this sextet, the 
motif of the scherzo, as in the sonata, being reproduced in the finale. 
It is needless to add how magnificently the two novelties were 
interpreted by Madame Arabella Goddard, who is the Mendels- 
sohnian pianist par excellence—it is indeed her speciality, an intui- 
tive gift, as it were, of diving into the composer's thoughts, and of 
making them palpable by manipulation which is adapted for the 
expression of the most profound pathos and of the most intricate 


passages of passion. 


——J)—— 
CRYSTAL PALACE CONCERTS. 


The Crystal Palace Concert on Saturday afternoon began with 
an exceedingly ingenious and spirited overture by Herr Ferdinand 
Hiller, of Cologne, commencing in D minor and ending in D 
major. While writing this overture it is clear that its composer 
must have been constantly dreaming of the scherzo in Beethoven's 
Seventh Symphony. It was welcome, nevertheless, as the work of 
a genuine master—a master, by the way, of whom his intimate 
friend, Mendelssohn, thought highly, and whose compositions, we 
cannot but think, have been very unfairly neglected in a country 
like our own, where so much that is inferior is accepted simply 
because it comes from ‘ Fatherland.” ‘I'he concert was further 
remarkable for such a performance of Beethoven's ‘* Pastoral Sym- 
phony "as can be heard nowhere in England—nowhere, indeed, in 

urope—except at the Crystal Palace. The eager attention with 
which this singularly fine performance was listened to, and the 
extraordinary delight it created, must have been as gratifying to 
those who watch with interest the progress of music among us as 
the irreproachable nature of the execution itself. The wonderful 
movement representing the “storm” sur anything we re- 
member ; the effect of the sudden entry of the trombones (their 
first appearance in the symphony), on an unanticipated part of the 
bar, was electric ; and the playing of the various wind instruments 
in the trio of the scherzo was as near perfection as could be 
imagined, A still more noticeable triumph, however, for Mr. 
Manns and his orchestra was what may safely be recorded as the 
first performance of Mendelssohn's most delicate and trying con- 
cert-overture, Melusine, that has ever been given —at least in 
England. From the delivery of the opening of the first theme by 
the clarionets to the very end the execution was beyond criticism. 
A concert of which it can be said ‘for the first time the overture 
to Melusine has been played as its composer must have imagined 
it” is one to fix itself on the memory. 

Another feature of interest was the first appearance among us 
of Mdlle. Constance Skiwa, a young pianist from Vienna, who, in 
the last two movements of Hummel’s A minor concerto, and a 
so-called “ Grande Valse de Concert,” by M. Joseph Wieniawsky, 
brother of the famous violinist, showed excellent qualities and won 
hearty recognition, being called back to the orchestra after each 
performance. Malle. Skiwa has a light, elastic touch ; her tone, 
without being powerful, is sweet and legitimately produced ; her 
execution is neat and brilliant, and she plays with an agreeable 
quietude of manner. Her success was complete and well-merited. 

The singers on Saturday were Miss Bramer, Madame Patey- 
Whytock, and her husband, Mr. Patey. Madame Patey gave 
Gluck’s always welcome though slightly worn, ‘‘ Che faro senz’ 
Eurydice ?” ° Mr. Patey the air, ‘* Lascia Amor” (from Orlando), 
perhaps the finest of the war-songs of Handel, the two together 
Bes Balfe’s pretty duet, ‘O’er shepherd pipe.” Miss 
pores attempted the first of Cherubini’s airs from Mozart’s 
“Ong ay toe 8o pill cosa son”), and Schubert's well-known 

At the concert this day we are promised, among other things, a 
solo by Mr. Sternberg, a violinist from Brussels, + the whole of 
ob music from Schubert’s Rosamunde, which includes three 

oruses hitherto unheard—a chorus of Spirits, a chorus of Shep- 


STRAY SHOTS AT CONCERTS. 

Scareely an evening passes just now on which some musical per- 
formance more or less worthy of attention is not to be heard, To 
record in detail everything that occurs in this busy season of the year 
‘is out of the question. All that can be done is to select the most re- 
markable performances for special notice and to take a bird's-eye view 
of the remainder. 

Some concerts of genuine worth have been given in St. James's Hall 
by Mr. Joseph Barnby’s Choir, and among the important pieces in- 
‘cluded in the various programmes have been the ‘ Reformation 
‘Symphony” (its first and sécond performances in London); the music 
to Athalie; the Festival March in D, written to celebrate the visit of 
‘Cornelius, the painter, to Dresden (a posthumous work by the same 
composer—welcome like all the rest); the“ Ave Maria,” and grand 
jinale from the unfinished opera Lorelei; M. Gounod’s Messe Solen- 
nelle; a new motet, “ King all glorious,” a composition of real merit, by 
Mr. Barnby himself; Beethoven's pianoforte concerto in E flat, pianist 
Madame Schumann; and Mendelssohn's superb eight-part psalm, 
‘‘ When Israel out of Egypt eame.” ° 

A second performance, in the same hall, has taken place of Professor 
Bennett's Woman of Samaria, more than confirming the good impression 
created by the first, and followed, as before, by his charming pastoral, 
The May Queen. 

Reties Schumann has given the first of two “ Recitals,” at which 
the most interesting features were her performance of some of Schu- 
mann’s “ Kinderscenen,” and of the same master’s variations for two 
pianofortes, with her clever countrywoman, Mdlle, Agnes Zimmermann. 
Herr Schlésser, a pianist and professor of well-known talent, has com- 
menced a series of performances exclusively devoted to Schumann’s 
chamber music, under the name of “Schumann Evenings,” at the 
second of which, among other things, the same Variations were played 
by the concert-giver and another excellent German pianist, Mdlle. 
Madeline Schiller; Mdlle. Schiller herself is holding “ Pianoforte 


with distinguished ability, music of all schools; and yet another 
German pianist of talent and acquirement, Herr Carl Hause, is doing 
much the same thing for the cause of German chamber-music at a 
series of six “ Classical and Miscellaneous Concerts ” (* miscellaneous” 
is a doubtful word applied to matters musical) in the Hanover Square 
Rooms. So that if German music and German pianists do not thrive 
in London, it is not for want of pushing activity and zeal. 

The Sacred Harmonic Society, at Exeter Hall, is going through its 
well-known repertory, with its well-known excellence and success. 
Thus we have had, on one night, Mozart’s Requiem, in conjunction 
with Mendelssohn’s Lobgesang (with Mr. Sims Reeves in the * Watch- 
man”); on another, Mendelssohn's Athalie, in conjunction with Rossini’s 
Stabat Mater—performances so familiar as to require no new description. 


drawing crowds to St, James’s Hall. 

At the Monday Popular Concert on Saturday afternoon (why not 
call the afternoon performances Saturday Popular Concerts, seeing that 
they invariably take place on Saturdays *) Mendelssohn's posthumous 
quintet in B flat was played by Herr Joachim, Signor Piatti, &e.—the 
first piece performed at the first of those now established entertainmente, 
on the 14th of February, 1859, and, therefore, if on that account alone, 
invested with a certain interest; Madame Schumann, who was the 
pianist, gave Beethoven's somewhat too frequently heard “ Moonlight 
Sonata,” and the trio in EF flat (Op. 70) of the same master, with Herr 
Joachim and Signor Piatti; Herr Joachim, accompanied by Mr. Bene- 


Vernon Rigby was the singer, The concert on Monday night derived un- 
usual importance from the fact that it included the grandest of all 
Beethoven’s quartets—the so-called “ Posthumous Quartet” in A minor, 
to his leading of which Herr Joachim is indebted for no small part of 
his renown as an intellectual performer of “ classical” music. Of this 
more anon, Lavenper Pret, 





Real, when he played his Fantasia on motives from Lucia, and a 
“'larantella.” He was most rapturously applauded, and called on 


performed, after the “ Tarantella,” some variations on the “ Carnaval 
de Venise.” The Queen, the King, and the Royal children were 
present.—There is a report that Signori Mario and Tamberlick are 
Madrilefios, a new comic opera, Aventuras de un ahogado is announced. 


at the Teatro Principal, ‘Ihe first opera given was La Traviata, 
Signora Spezia as Violetta, and Sig, Aldighieri as Germont. 





herds, and a chorus of Huntsmen. ; 


Larpacu.— Nicolai’s opera, Die lustigen Weiber von Windsor, bas 
beén sucevesfully produced, «© ~~ 


’ 


Recitals” in the same rooms, and proving her versatility by playing, - 


The admirable London Ballad Concerts of Mr. John Boosey are still _ 


dict, playing an andante and scherzo from Salon Duettinen of Spohr. Mr. © 


Maprip.—Signor Bottesini has given a second concert at the Teatro : 


several times, In obedience to the general wish of the audience, he , 


engaged to sing this summer at the Campos Eliseos.—At the Bufos — 


Granapa.—The Italian operatic season has commenced wer rer , 


, 
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MUSIC AND THEATRES IN VIENNA. 

The last great event at the Imperial Operahouse has been the 
production of M. Gounod’s Romeo und Julte under his own direc- 
tion. The excitement in musical circles was something quite 
unusual, and, by the time M. Gounod, who had arrived here about 
a week previously, made his appearance, and, with the Order of 
Guadeloupe, and the cross of the Legion of Honour on his breast, 
took his place in the orchestra, that excitement had gone up 
considerably above boiling heat. ‘The opera was most favourably 
received, and the composer, as well as the principal singers, 
honoured with numerous calls. But the enthusiasm of a first night 
is not a gauge of permanent success, and, though Romeo und Julie 
will maintain an honourable place in the repertory, it will never 
rank as high as Faust in the estimation of the Viennese, whatever 
it may do elsewhere. jf 

- Everything that the management could do for it was done. The 
costumes, made from the designs furnished by the celebrated and 
talented painter, Herr Franz Gaul, were models of good taste and 
magnificence ; the scenery, by Herren Brioschi and Jachimowicz, 
was splendid in the extreme; and the stage management would 
have done honour to Mr. Augustus Harris. The only thing that 
could be found fault with was the German version of the words 
This really surpasses in badness some of the choicest specimens of 
English libretto-writing in days gone by, when hollow hearts wore 
masks, and so on. ‘The following was the cast: Julie, Mdlle. von 
Murska ; the Page, Mdlle. Rabatinsky; Gertrude, Mad. Gindele ; 
Escalus, Herr Hrabanek; Paris, Herr Neumann; Capulet, Dr. 
Schmidt ; Tybalt, Herr Prott; Mercutio, Herr v. Bignio; and 
Lorenzo, Herr Rokitansky. Great fears were entertained that 
Malle. von Murska would be the cause of the first performance 
being deferred beyond the appointed day, as the rehearsals had to 
be suspended in consequence of the fair singer having been unwell. 
Luckily, however, she recovered in time. It is pretty certain that 
no other vocalist on the stage could sing the waltz air so brilliantly 
and with such ease as Mdlle. von Murska sang it ; but it is equally 
certain that she should not be so lavish of her powers; she would 
do well to husband them more carefully for the remainder, that is 
to say, by far the greater portion of the character. Herr Walter 
was a good Romeo, though he might have been a better; Malle. 
Rabatinsky, a charming Page; and Herr Rokitansky, an impres- 
sive Lorenzo. M. Gounod left Vienna two days after the produc- 
tion of his opera. This was his second visit to the Austrian 
capital. He came here first in 1848, to conduct his Mass. 

here have been several professional visitors who have tried 
their fortune at the Imperial Operahouse lately. Among them 
— be mentioned a certain Herr Hacker from the Court Theatre 
at Dessau. He attempted the principal male character in Auber'’s 
Muette, but was deficient in everything—dramatic talent, vocal 
ability, and personal appearance—required for the representative 
of Masaniello. How the management could ever have allowed him 
to appear was a matter of astonishment to every habitué of the 
theatre. People began to fancy that things were once more under 
the old Salvi régime. Dr. Dingelstedt must be more careful in 
future, or his reputation as a clever manager will suffer. I am 
sorry to add that Mdlle. Schuller was almost as unsatisfactory in 
the part of Fenella as Herr Hacker in that of the Neapolitan 
fisherman. The same may be asserted most truly of Herr Karl 
Walter, from the Gratz Theatre, who, as Hernani in Verdi’s o 
of that name, proved himself the most utter stick—except se 
Hacker—that ever paraded his incapacity before the footlights. 
Another visitor, though of a different order of talent, was Mad. 
Blume, from the Royal O ouse, Berlin. She appeared 
as.Donna Anna in Don Juan, Leonore in Fidelio, and Pamina in 
Die Zauberfléte. She impressed the Viennese favourably, more 
particularly as Pamina, in which character she was most effectively 
—— by Mdlle. von Murska, who sang the Queen of Night. 
—There has been a new comic fairy ballet produced. It is by M. 
H. Desplaces, and is entitled, Liebesabentewer im Blumenreich, 
which may be rendered—Love’s Adventures in the Realm of Flowers 
—and is even more stupid than comic fairy ballets generally are. 
There are a great number of gorgeous living flowers, and strange 
insects; some very pretty scenery; various effective dances; several 
undoubtedly handsome danseuses ;_ several pot objectionable 
danseurs—all male dancers are a mistake—and nothing else. The 
work wants a good story, and the absence of this causes the 
Adventures to be rather dull, 


‘ 





At the Carltheater, Offenbach’s Urlaub nach dem Zapfenstreich 
was produced for the benefit of Herr Eppich, and proved a hit, 
Mdlle, Camissa, who made her début as Nicole, seems to 
ability, both as an actress and a singer. On the occasion of the ex. 
King of Hanover’s ‘‘ Silver Wedding,” which has proved so fertile 
a theme for the papers throughout the length and breadth of Ger. 
many, his ex-Majesty retained more than eight hundred places at 
this theatre for as many of his former subjects. The piece of the 
evening was Offenbach’s Pariser Leben, in which the well-known 
Mdlle. Gallmeyer sustains the principal character. Her mode of 
dancing the cancan appeared literally to take away the breath of 
the simple strangers — but they liked it for all that. A 
large number of them were franked, also, by their former sove- 
reign to the Theater an der Wien, where the bill included La 
Grande Duchesse, and Barbe-bleue, The first-named piece fell 
very flat. All the jokes against petty kinglets, and their petty 
courts, were either not understood ornot appreciated ; perhaps the 
former, for the worthy Hanoverians did not a themed with 
too great an amonnt of intelligence. M. Hervé's Pfeil im Auge, 
arranged for the German stage by Herr Julius Hopp, the con- 
ductor at the Theater an der Wien, has been produced, but with 
no great success. Mdlle. Geistinger did all she could for it, but in 
vain. At the third performance the house was nearly empty.— 
At the Harmonie-Theater, which, by-the-bye, is in a bad way, a 
little one-act trifle has been produced, and highly praised by those 
who have seen it, but then their name is not legion. This trifle is 
entitled Somnambule, the libretto, taken from the French, being by 
Mad. Betti Young, and the music by Herr Zaytz. The story is 
that of an old Marchioness, who, in order to preserve the innocence 
of her son from contamination, keeps him caged under lock and 
key. But, as we all know, Love laughs at locksmiths, and old 
Marchionesses into the bargain. A pretty girl, a Gardener's 
Daughter, gains access to the captive youth, and prevails on his 
aristocratic but foolish mamma to liberate him. Of course the 
interesting prisoner is played by a lady, Malle. Hild, who was 
exceedingly good, as was, also, Mdile. Rittinger as the Gardener's 
Daughter. The music is exceedingly pleasing and full of original 
melody. 

As I find that my letter is already rather long, I shall defer till 
next week, or the week after, what I have to tell you about 
concerts. 








Go Shirley Brooks, Esq, 
“ J catenate 

Journalists eight.” 
How alter order of the flowers? Or see 
Blended with asphodel anemone ? 
Oxen for donkeys to exchange we're ill able, 
Or say that yea than nay’s a better syllable. 
Dab rooks in pigeon pies; it’s monstrous fun: 
Make soft green woodlands, like your tailor, dun : 
Call any one who oddly rhymes a poet : 
Mad all as March’s hares we are, you know it. 

Mithrobarzanes, 











Letrsic.—Weber’s Oberon, magnificently got up, has been triumph- 
antly revived.—T he directors of the Gewandhaus Concerts forwarded, 
on the 125th anniversary of the Concerts, one thousand thalers to the 
Committee of the Mendelssohn Monument, in recognition of the ser- 
vices rendered by Mendelssohn to the cause of music in Leipsic, The 
money is to be put out at interest from the 11th of the present month, 
and interest and capital are to become the absolute property of the 
Committee directly the monument is commenced.—Tenth concert of 
the Euterpe Musical Association: “Orpheus,” Liszt; Duet from Bea- 
trice und Benedict, Berlioz (Mdlles. Wigand and Martini); interlude 
from Lohengrin, R. Wagner; three Two-part Songs (Op. 48), Schumann; 
and Symphony in C major, Schubert.—Fortieth concert of chamber- 
music given by Riedel’s Association: Tenor Songs, Nessler and 
Schubert ; Violoncello-Sonata, Brahms; Songs for Alto, Rubinstein; . 
“ Fasching-Schwank aus Wien” for Pianoforte, Schumann ; Songs, 
Schumann and Franz; “ Variations Sérieuses,” Mendelssohn, etc. At 
the last concert of the same Association Kiel’s Missa Solemnis (Op. 40), ” 
and Bach’s Cantata, “ Ach, wie fluchtig!” were performed, 

Batvensrept.—The King of Denmark has bestowed the gold medal « 
for Art and Science on Herr J. B. André, musical-director. ; 
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EDOUARD MONNAIS. 
(From the “ Revue et Gazette Musicale.’ 

For the second time within a short period the Revue et 
Gazette Musicale has to mourn a heavy loss. On the first 
occasion it was one of its most learned and assiduous con- 
tributors that it lost—we allude to Georges Kastner—now, 
it is Edouard Monnais, its chief editor since 1835, whom 
pitiless death snatches from us! On Tuesday morning, 
that eminent writer, so distinguished for his tact, and 
cleverness, to whom our publication is indebted for so many 
and such excellent contributions, our constant and devoted 
friend, succumbed to a long and painful malady, regretted 
by all who knew him.—In a few days we shall devote to his 
honourable and laborious life a chronological notice which 
the profundity of our sorrow renders us at present incapable 
of writing. 











On Thursday, at three o’clock, a funeral service was performed 
in the church of Notre-Dame de Lorette for M. Edouard Monnais, 
whose sad loss we have already announced. We cannot do better 
than extract from the Moniteur of Friday the following details of 
the ceremony : 


«To-day, at three o'clock, the funeral service was celebrated, in the 

church of Notre-Dame de Lorette, for M. Edouard Monnais, Imperial 
Commissary at the lyrical theatres and the Conservatory, who, a month 
ago, in consequence of the state of his health, was, at his own request, 
allowed to retire on a pension. 
: “The crowd that filled the church consisted entirely of friends, 
who all felt deeply the loss they had just suffered, for, side by side 
with those rare qualities of mind which caused his labours, so nume- 
rous and so varied, to be appreciated, M. Edouard Monnais possessed 
that precious gift of kindliness, amenity, and delicate obligingness which 
attracts men’s hearts, and retains them ever afterwards. A friend of 
the greatest composers—of Rossini, of Meyerbeer, of Halévy, and of 
Auher—his loss has occasioned universal regret in the world of art, 
and that regret found an eloquent iaterpreter in M. de Saint-Georges. 
Before, however, giving this gentleman’s words, so full of feeling, and 
describing so well the affectionate devotion and intelligent spirit of 
conciliation that distinguished the disposition of the Deceased, we will 
rapidly mention his principal efforts as an author, who, by the impar- 
tiality and justness of his scholarly decisions, and the amiable tone of 
his style, remarkable for its gentlemanly delicacy, achieved a place it 
will be difficult to fill up in musical criticism, 

“We owe to Edouard Monnais the thirteen volumes of the Ephé- 
mérides universelles ; Sultana, a comic opera; Esquisses de la vie d’artiste, 
les Sept Notes de la gamme; Le Portefeuille de la Cantatrice; a number 
ot comedy-vaudevilles, such as: La Demande en mariage, La Cour des 
Messageries, Le Secret d’Etat, Un Ménage Parisien, and Le Petit Suisse, 
most of them written with some one else; and a great number of 
articles in Le Courier Frangais ; Le Moniteur des Arts; and La Gazette 
Musicale, in which he assumed the name of Paul Smith, 

“The Moniteur Universel remembers with pride that he contributed 
to its columns. 

“& Among the persons present we noticed: M. de la Charme, Chief 
of the Ministerial Cabinet of the Imperial Household; M. Camille 
Doucet, Member of the French Academy, Director-General of the 
Administration of Theatres, and the Members of the General-Direc- 
tion; M. Auber, Director of the Conservatory of Music, and the Members 
of the Conservatory; M. Ambroise Thomas; M. Edouard Thierry, 
Adminstrator-General of the Théatre Frangais; M. Kmile Perrin, 

Manager of the Opera; Baron Taylor, MM. Carvalho, Bagier, Chaix- 
q’Est-Ange, de Vatry, A. de Lavergne, de Lassabathie, Laurencin, 
Hipp. Provost, F. Bazin, Oscar Comettant, Paul Dalloz, Th. Gauthier, 
A. Gonzien, Cristal, D.-A.-D. Saint-Yves, M. de Monter, Rey, Laurent 
de Rillé, Jules Simon, Deforges, Moker, Couderc, Montaubry, Duprez, 
Sainte-Foy, Ponchard, Vauthrot, J. Pasdeloup, Heugel, Louis and G. 
Brandus, 8. Dufour, Hipp. Rodrigues, Marmontel, Révial, Laget, Mas- 
sart, H. Herz, Lecouppey, Mathias, Arban, Dauvernié, Cookers, Danda, 
Professors of the Conservatory, Alkan, Batiste, Battu, &c. 
isb At the tomb, in the Cemetery of Pére-Lachaise, where the Deceased 
# buried, M. de Saint-Georges delivered the following address in the 
= of the Society of Dramatic Authors, of which he is chairman :— 
“an An excellent man, an individual of rare mind, a distinguished art- 
tic, a skilful man of business, a true and devoted friend—such is he 





for whom we weep to-day; such is he who is so deeply regretted; 
such is he whose gentle and sympathetic face will be treasured up in 
the memory of all who knew, that is to say, loved, him. 

“‘« Edouard Monnais was for a long period a writer in one of our 
most important political papers; he was entrusted with the musical 
criticisms, and attracted attention by the excellence and judiciousness 
of his notices, in which severity was always mitigated by extreme 
kindliness towards the authors whose works he blamed and censured. 
He encouraged the weak and imparted new energy to the strong by 
recalling their Past for the benefit of their Future. 

“ Having been remarked and appreciated by all true friends of art, 
Edouard Monnais was called to the management of the Opera; he de- 
termined to apply to that fine theatre the artistic theories of which he 
had long been the apostle; he did so with gratifying results, and 
several grand works brought out during his management were conse- 
crated by success. Having been appointed shortly afterwards to the 
post of Government Commissary for our large theatres and the 
Conservatory, he brought to the discharge of his new duties that 
spirit which, firm and at the same time obliging, increased the number 
of his friends, and filled so many hearts with gratitude and devotion. 

‘*¢ As a lyric author, he wrote for ten years all the cantatas which 
served for the first essays of our ‘“ Prix de Rome,” more than one of 
whom was indebted to his inspiration for bearing off the palm with 
fine works which were le premier pas in a career of glory and of fortune ! 

“« His studies and his Stones gave his criticisms an authority which 
caused him to be esteemed by all true lovers of art, and will render 
his loss still more heavy for all the readers of those papers which for a 
long time owed him their vogue and their success. 

“« A few words, gentlemen, on him in his private capacity—the last 
homage of one of his most intimate friends. Good, ready to oblige, 
and endowed with one of those happy dispositions which inspire con- 
fidence, and irresistibly attract friendship, Edouard Monnais will be 
missed by all of us; we shall long look for him in our artistic com- 
mittees, on our juries, and at those public competitions where his 
conciliatory spirit and well-known kindliness reassured the students 
and was caught by the judges! 

“+ But it isin the bosom of his family, in the midst of those he loved 
most tenderly, that his loss will be cruelly felt! 

“« Tf our regret reaches thee, my dear Monnais, let it soften the pang, 
of scparating from those whom thou loved’st! may the thought of 
all the sorrow that survives thee be accepted as a proof that thou wilt 
be eternally remembered in our hearts!’” 


In a few words, bearing the impress of sincere emotion, Baron 
Taylor, in the name of the Association of Artist-Musicians, of 
which M. Edouard Monnais was long vice-chairman, then bade a 
last farewell to him who has left among his colleagues such lively 
sentiments of esteem and affection. 


extenjeomne 
AUS KOLN. 


(From our own Correspondent.) 
Private and public balls, maskerades, dinner parties, and every de- 
scription of exciting and gastronomic enjoyments have for nearly a 
month, I would say, materialized to different degrees, the different 
social circles of our jolly Cologne, so celebrated for its merry Carnival. 
The muses had retired to rest into the temple of Appollo for a while, 
looking down from mount Parnassus in a contemptuous way upon us, 
who have been quite carried away by the vortex of sensual pleasures, 
until tired, but not satisfied we begun to seek once more for repose at 
first and for esthetical rehabilitation afterwards. Our splendid Giirzenich 
Hall, consecrated to the divine emanations of the eternal geniuses of 
Mozart, Beethoven, Handel, Bach, Haydn etc., has been dedicated to 
public dinners, suppers, and “ Bal-masqués.” The professors and pupils 
of our Conservatoire have been participating to the general gaiety, and 
the phalanx of fiddlers of our celebrated orchestra, with the exception 
of the “ primissimi,” has been scattered in private houses and hotels, 
playing polkas and contredanses every night, instead of symphonies and 
overtures. 
But order has been restored at last. The appeal has sounded, the 
professors and pupils of the Conservatoire are gone back to their serious 
duties, and F. Hiller having already gathered together his orchestra, 
has surprised us in the most delightful way, presenting a very 
interesting programme for the ninth Gttrzenich Concert last night. 
The muses have returned among us to raise once more our souls to the 
high regions of the beautiful. They presided smiling at this concert, 
Here is the programme of it :— 
No. 1. ouverture from Schauspiel-Director—Mozart. No. 2. aria “ Sweet bird" from 
“ Allegro ed il Pensieroso"—Handel. Fraulein M. Enequist, aus London. No. 3. 
Violoncell-Concert, composed and performed by Herrn 0. Davidoff, aus Petersburg. 
No, 4. aria “ Non midir” Don Giovanni,—Mozart. Fri. M. Enequist. No, 5. 
Suite for the orchestra von Franz Lachner. (first time in Cologne) Preludium— 
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Intermezzo—Ciaconna (with variations for flute, clarinet, violin, violoncello, horn, 
and two violins)—Sarabande—Gavotte — Courante. No, 6. Choral with varia- 
tions for mixted choras and orchestra by Joh. Seb. Bach. No, 7. Fantaisie for the 
violoncello by Servais—H. C. Davidoff. No. 8, Swedish National Songs—Frl. M. 
Enequist. No. 9. Ouverture of Wilhelm Tell—Rossini. 
Herr Davidoff went to Leipzig on 1859. to study mathematics wishing 
besides to learn music under the lamented professor Hauptmann, and 
it was I. David who only per chance discovered, that the Russian 
student was no less than a very first rate violoncello player. Herr 
Davidoff was in consequence immediately engaged as professor at the 
Conservatoire and solo player at the Gewandhaus Concerts of Leipzig, 
and after a few years went back to his native country, where he 
occupies presently an eminent position as professor at the Conservatoire 
of Saint Petersburg as well asa soloplayer at the Imperial opera and 
the Philharmonic Concerts. Purity and continuity of sound, from 
the fortissimo to the pianissimo, great expression, elegance in phrasing, 
and elevated musical taste in the cantabile, great virtuosity and perfect 
command upon the most difficult octaves, sixths, thirds, and staccato 
passages in the allegro, are the high qualifications of this deservedly 
celebrated artist. As a composer Herr Davidoff stands not so high, 
and although his violoncello-cencerto belongs to the well written and 
well scored music, still as regard to melodical originality and form, it 
cannot claim to be placed among the first class compositions. The public 
applauded him warmly however after the andante, played to perfeetion, 
and recalled him at the end of the concerto. On delivering the 
Fantaisie of Servais, Herr Davidoff excited the enthusiasm of the 
crowded and fashionable audience. 
The Suite of F. Lachner is one of the best instrumental productions of 
this veteran of the pure German School. The three first movements, 
Preludium, Intermezzo, and Ciaconna, are full of originality of form and 
melodical power, and they are scored in the well known style of the 
master, bringing out special effects through every different peculiar 
timbre of the wind instruments, and producing the most powerful 
sonority, through the relative sympathetic combinations between 
this and the string instruments, never bursting into noise and con- 
fusion, even in the great fortissimos. 
The little coquet ouverture from the operette of Mozart, as well as the 
grandious and spirited one of Wilhelm Tell went on capitally under 
the masterly leadership of F. Hiller. The choral of Bach is rather 
“ langweilig.” Fraulein Enequist being so well known in England, the 
readers of the Musical World nay easily imagine that she was successful 
in the Swedish Songs, making the most of her shake, ‘The national songs 
keeping within a limited compass of the voice, and not requiring the 
high notes, I would advise Frl. Enequist to choose them “ de preference” 
for her concerts-repertoire. According to journals Frl. Enequist is 
going to sing Lucia at our theatre. Iam very anxious to see such a 
miracle. Not to speak of our three very good prime donne, we have 
had here just during the last fortnight a most remarkable first rate 
soprano singer from the Royal Opera of Munich, Fraulein Mathilde 
Mallinger, who in many parts produced a very great and general sen- 
sation. Her beautiful appearance, voice and acting, as well as her 
magnificent method and great sentiment have left such an impression 
with our public, that only some extraordinary artist can have for the 
moment a chance of success in Cologne. Although some friends of 
Frl. M. Enequist have been publishing some reclames about her great 
artistical capacities, proclaiming her as the best pupil of Jenny Lind, 
Still I am afraid for her coming out as Lucia here! 
The last novelty at our Opera House has been the “ Fliegender 
Hollénder” of Wagner, given for the first time in Cologne. Itisa 
very stupid libretto, with a very heavy music as you know. However 
the celebrated chorus of the “ Spinnerinnen,” as well as the baryton air 
and the two duets for soprano and baryton are musical gems. Our fair 
prima donna Fr). Scheuerlein in creating the difficult part of Senta has 
increased her reputation as a great singer and actress, The pupil of 
our Conservatoire, Fr]. Schmitz, whose success in a concert at our 
theatre I mentioned in the Musical World some weeks ago has in fact 
made a very brillant début at the Royal theatre in Cassel in the opera 
Stradella by Flotow. The local papers speak in very high terms about 
the eminent qualities of this young singer. 
The King of Italy has conferred a great distinction upon our professor, 
Signor Marchesi, promoting him to the rank of officer of St. Maurice 
and Lazarus, after only three months of his first nomination as a knight 
of the same order. 

You would oblige me by presenting my best compliments to 
Bishi Bazook Esq. and tell him that his extempore adressed to Owen 
Meredith Esq. (vide Musical World, March 14, page 177) is not so 
short and expressive as the following old original of it: 

“In tempi men legiadri e pit feroci, 
Si appendevano i ladri sulle croci. 
In tempi men feroci e pitt legiadri, 
Si appendono le croci in petty ai ladri.” 


Your obedient, and faithful 


Cologne, March 18, SatvaToRE SAVERIO BaLDAssaRe. 





REVIEWS. 


The Pianisi’s Practical Guide to develop from the major and minor scales 
all the principal intervals, chords, and variations thereon, and to apply them to 
daily exercises in composing and performing: designed tu advance the 
student simultaneously in theoretical knowledge, and in manual execution, 
By F. Wesur, organist at the Royal German Chapel, St. James’s Palace, 
Second Edition. [London: Cramer & Co.]} 

Wr are glad that a second edition of this excellent work has been 

called for, and take the opportunity of recommending it once again to 

public favour. The object sought by Mr. Weber, and go fully set forth 
on the title page is one which engages too little attention. As a rule 
amateur pianists know little or nothing of that portion of musical 
theory which makes them intelligent players and enables them to give 

a reason for what they do, while indefinitely increasing their resources, 

The student who masters the book before us may claim to be called a 

musician as well as a pianoforte player, 


Franz Schubert's Sixteen Dance Measures. Edited and fingered by Hermann 
Ersoupt. [London: Duncan Davison & Co.] 

We are prepared beforehand to welcome anything bearing the name of 
Schubert, feeling sure that however small and unimportant, it will be 
worth having. ‘These little and simple illustrations of dance measures 
are more valuable as specimens of varied rhythm than for their own 
intrinsic worth. Yet are they pretty, and some of them, quaint eflu- 
sions. From one of the latter sort we cull the following extract :-— 








Let us think of the friends that are gone. Ballad. Written and composed 
by Ricuarp S. Harpine. [London; Hutchings & Romer,] 
As the symphonies and accompaniments to this song are the work of 
another hand, we take it that Mr. Harding has a modest estimation of 
his musical capacity. But if he hides from us the nature of his gifts 
and attainments in that respect, we are able to judge of him as a poet. 
It will suffice to quote one verse :— 
‘‘ Let us think of the friends that are gone: 
A father perchance we now mourn, 
Who has left us in this world alone, 
And gone to Eternity’s bourne. 
In life, how he loved to impart 
To those who around him he found, 
The genial warmth of that heart 
Now lying so cold in the ground. 
Then, oh ! let his memory be dear,” &c. 


The Land and the Sea. Song. Written and composed by Riciarp §. 
Harpina. [London: Hutchings & Romer.] 
In this song Mr. Harding has exercised his powers of melody and verse 
upon a bolder theme. Here is the refrain, written with the defiant 
spirit of one who either never has been on the sea, or never means to 
go:— 
“Oh, yes! Oh, yes! on the restless rolling sea, 

Where waves dash high, and winds blow free, 

In safety or danger there would I roam, 

Its bosom my pathway, its billows my home.” 
The melody is bold and fluent, if not very original. 


Down in the Deep. Song. Written and composed by R. 8, Harpine (of 
Liverpool) ; Symphonies and Accompaniments by J. L. Hatron. 
[Liverpool : Hime & Son. ]} 

Tus is by far the best of the songs to which Mr. Harding’s name is 
attached, not alone because of Mr, Hatton’s elegant and expressive 
accompaniments, but because there is real merit in both words and 
melody. We advise those who sing it to take the last verse first, 
merely for the sake of effect. This done, and an increasing interest 
thereby secured, “* Down in the Deep” will be a welcome song. 

Loreley. Air Allemand, transcrit pour le pianoforte, et dédié 4 Mrs. Paturr 
WaLTHer par Epovarp Saversrey. [London: D. Davison & Co.] 

Tus is an extremely florid transcription of the melody of Heine's 

well-known poem, As an exercise in arpeggio and scale playing 

it may be found useful. 





Darspex.—Herren Stockhausen and Brahms lately gave a concert. 
The former gentleman produced a very deep impression by his render- 
ing of songs by Schubert and Schumann, but the latter met with only, 
a cool reception, 








e 
it 


March 28, 1868. | 


: 


THE MUSICAL WORLD. 215 





THE SONGS OF THE STREET. 


Perhaps a slight apology is needed for introducing so vulgar a sub- 
‘ect to the readers of Lchoes. If so, it isto be found in the title of 
Victor Hugo’s last-published volume of poems. Since the author of 
the Aoi s'amuse and the Burgraves has deigned to write the 
Chansons des Rues et des Bois, it is surely no derogation to speak of 
them here. Besides, famous men in all ages have written for the street 
and the people. Indeed, it is hard to commence an article on the 
effusions of the humbler Burnses and Berangers of the present day 
without a reference to the oft-quoted remark of Fletcher of Saltoun ; 
one of those happy quotable sayings that do more towards securing 

pular fame for a man than a dozen written volumes would do. 
Fletcher's aspirations been gratified to the extent which he desired, 
our ears would probably have been greeted by strains more elevated in 
sentiment than those which now salute them at every street corner. 
His remark shows him to have been a gentleman of Jaudable ambition 
and correct taste, some portion of which latter feeling might have been 
transmitted, like the mantle of the prophet Elijah, to his successors. 

These songs generally emanate from the various Music Halls, and 
their leading feature is their autobiographical and narrative character. 
Whether they refer to some fair being of the gentle sex, or contain an 
account of the supposed social position of the singer, the songs which 
become popular are mostly in the first person. The singer may be 
either a Howling Swell, a Jolly Dog, Costermonger Joe, Champagne 
Charlie, the self-denying Joseph, or the Chickaleary Cove, and as such 
confine himself to a general sketch of his mode of living, or he may, as 
the Mousetrap-Man or the Broken-hearted Shepherd, deplore the 
faithlessness of the object of his affections. ‘Ihe cruel conduct of the 
aforesaid object is continually dinned into our ears. If she has not 
danced away with a calico-printer’s clerk or with that cursed Jemmy 
Riddle, she has flown through the air on a flying trapeze, levanted with 
Leybourne, turned out a cruel deceiver, fallen in love with a German 
bandsman, eloped with an organ-man, or gone away with the ugly 
driver of a donkey cart. Three-fourths of these songs for the last four 
years have turned upon female perfidy, a feature of public taste which 
naturally leads us to believe that the predominance of such a theme in 
the music-hall songs is due to a preference for it on the part of the 
audience. ‘The choruses of such ditties are taken up vigorously, and 
they seldom fail to become popular. Their success is “ immensikoff ;” 
but why is it so? Have the greater portion of the audiences of Vance, 
Lloyd, and Leybourne been jilted, and in despair taken to beer, tobacco, 
and music? Is it a savage satisfaction to them to learn that others have 
been as luckless as they—that Polly Perkins has left her milkman; 
that the girl who worked the sewing-machine was also false to her 
lover; that Angelina was always fond of soldiers; that Susan-Jaue 
preferred a policeman, and that Jessie at the railway bar was a general 
Jilt? Do they derive comfort from the fact that they are not the only 
sufferers? Such would really seem to be the case, though, after all, 
they may be simply enjoying the spectacle of the unhappiness of others, 
without any such predisposing cause, just as we always laugh most 
heartily at that portion of a pantomime where the red-hot poker is most 
liberally applied. Sometimes, however, things do go well. Pretty 
Jemima did not say “no,” neither did Sarah with the lovely golden 
hair ; and latterly pretty Mary has followed their good example. 

Still, a love of fair play impels us to speak a few words in favour of 
these melodies. As far as music goes, many of them are fully equal to 
Offenbach’s popular airs, and indeed some are absolutely purloined 
from the operas of that composer, which, as he is by no means above an 
occasionally petty larceny of this nature himself, is perhaps only retri- 
butive justice. Others are fashionable valse tunes suitably modified— 
ez. gr., ‘The Broken-hearted Shepherd” is “ Dreams of Childhood,” 
“T like to be a Swell” the «+ Coldstream Guards,” and “ Fifty Years 
Ago” the “ Belgravia” waltz. On the other hand, a number of them, 
after being popularized in the street, made their first appearance in 
society in burlesque and pantomime. 

There are many good features in the street-songs proper, as a herald 
would say, or improper as elderly ladies may observe of to-day. In the 
first place their morality is unimpeachable. When they do turn, which 
is very seldom the case, upon any little deviation from the right path, 
they usually wind up with the fearful chastisement inflicted upon the 
erring sinner. Poetical justice is almost always accorded. Did not the 
young lady who quitted her accepted suitor for the sake of the fasci- 
nating acrobat have to go through a variety of evolutions upon the 
rea trapeze—an exercise to which, with all due deference to Malle. 
h zella, a spell upon the treadmill would be absolute repose, Sometimes, 

re it must be admitted that British gallantry allows the female 
ollender to get off clear. Love is a frequent theme, but the suitor’s 
anos are invariably strictly honourable, whether he bemoans his 

o fate or sketches a picture of future connubial bliss. 
os ccasionally a bit of the old sentimental style crops out; “ Sweet 

pirit, hear my Prayer” and “ Beautiful Isle of the Sea,” are instances 





of this. The American war left its traces in ‘Glory, Hallelujah,’ 
“Tramp, tramp, tramp,” and “ When Johnny comes marching home ;’ 
whilst “ Dixey,” anglicised as “ Nancy in the Strand,” created a per- 
fect furore, and had one of the longest runs on record. One remarkable 
fact well deserves mentioning. Despite our being a thoroughly nautical 
nation, one scarcely ever hears a sea-song in the street now-a-days. 
Without going back to the tunes of Dibdin, one can remember the 
days when Henry Russell’s sea-songs were the rage; but beyond “ On 
board the Kangaroo,” which turns upon the inevitable faithlessness of 
woman-kind, “ Once he was a gay young sailor,” which cau hardly be 
classed as a sea-song at all, and “Good-bye, John,” we have had 
nothing of late years with the faintest smack of the briny. 
Ecuors. 
MUSIC AT MALVERN. 
(From our own Correspondent.) 

One of the most delightful vocal musical evenings ever given at Malvern, 
was on Monday (the 16th) at Mr. Haynes’s Music Hall. The audience number- 
ing nearly 400, including families of the highest distinction, whieh the town 
can happily boast of being so profuse of. 

I need hardly mention that Mr. A. Brown, the very enterprising manager of the 
old bank, was solicited to take the chair, which he occupies so admirably. Being 
a profound musician himself, and a powerful help to many of the old societies 
at Worcester. Always when he was a resident there fond of melody from his 
youth upwards. No wonder when he is summoned to give his weight to mu- 
sical matters, his labours meet w'th such magnanimous success, many gentle- 
men giving him their support as a return for the conscientious and courteous 
way in which the business of the old Bank is so praiseworthy conducted. 

Mr. Brown was most felicitous, in securing gentlemen of the greatest repute 
in musical matters. The great name of Mr. Stanton was a programme in 
itself. Never was a Malvern audience more thoroughly awake to what 
good singing was than on Monday night. Since Mr. Sims Reeves was at the 
Wells (where he most kindly gave a concert on behalf of the new organ, and 
where he kindly has a!so promised to give his services at the opening of it) 
never has such tenor singing being heard as Mr. Stanton’s, his beautiful chest 
voice and graceful delivery seizing the attention of all present. The fife song 
“The Message,” was the grandest song and the best ever given in Mr. 
Haynes’s Music Hall, and one of the greatest treats that musical science cari 
boast of in this town. The audience were fairly aroused by this fine declama- 
tory power, this scholar like reading and tremendous force of power at com- 
mand. May Mr. Stanton again visit Malvern ; all will be enraptured to hear 
a gentleman rising so high in his profession, by possessing as bell tored like 
voice as can empty itself in the human ear. Several sungs were most artisti- 
cally given. Col. Moncrief is quite a favourite, singing with sound judgment, 
and great expression. The good music he selects and which he always inter- 
prets well, proves him to be a gentleman of soul and appreciating what is good. 
Mr. Join Evans also delivered very sweetly “ Salley in our Alley.” Mr. Evans 
having made great progress in song is always ready to give his note and throw 
into the treasury anything for the promotion of good and sound music. He has 
always evidenced very strongly his attachment for these “‘ Monday Popular 
Concerts ’ and they recognize him as one of their urbane supporters. 

The Rev. Jewell of the College has obtained a high position in musical 
matters ; he has given Malvern some of the best bass songs. We hear his read- 
ing of music is perfect, and most kindly has he contributed his talents to these 
enjovable entertainments. 

The programme was interspersed, with instructive readings and recitations, 
in which the popular names of Dr. Grindrod, Lucy, Wilson, and Fisher were 
eminently prominent. Messrs. H. Wilson and T. Lucy are old contributors 
deserving the high commendations which they have so meritoriously deserved. 

Mr. Brown was fortunate in securing Messrs Haynes and Rogers for the piano. 
The Committee are very much indebted to these gentlemen for the able posi- 
tion they occupy at the piano. Mr. Rogers greatiy improves as I ivear him, 
possessing a most exquisite touch, particularly in his accompaniments—never 
banging the instrument to bury the voice—but, like a wise artist holding it in 
subjection. Mr. Stanton was most ably supported by Mr. Haynes in the 
‘*Message,” Mr. Stanton conveying the same compliment, as Mr. Sims 
Reeves did when Mr. Haynes assisted Mr. Reeves at Malvern Hills concert— 
that seldom has he the great tenor sang to an accomparyist whom he felt 
greater confidence in. If Mr. Haynes could give more time to the assistance 
of these attractive concerts much good would ensue. I hope in behalf of all 
who take interest in what is high and noble in the art of music Mr. Haynes 
will as often he can spare time. His name in the programme will always 
attract, and give the evening a more lively charm. I congratulate Mr. 
Albert Brown on his sound judgment in catering so costly for the musically 
disposed. ‘The energetic committee who labours hard desire most heartily 
to render their thanks to all gentlemen for their splendid services so kindly 
given. Should Mr. Stanton make another visit to this evergreen spot I hope 
sincerely, he will again accomodate Malvern with “The Message” in which 
he has made such indelible impression, on all who had the fine opportunity 
of hearing this rising virtuoso, } 

To Sutherland Edwards E'sq.—March 21. Hotmes or Hatiow. 
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MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL, 


LAST MORNING PERFORMANCE, 
SATURDAY, MARCH 28rg, 1868. 
To commence at Three o'clock precisely. 


Programme, 
PART I. 


SEPTET, in E fiat, Op. 20, for Violin, Viola, Clarionet, Horn, 
Bassoon, Violoncello, and Contra-Bass (by desire and for 


the last time this season) —MM. Joacuim, Henry BLAGROvE, 
Lazarus, C. Harper, WinTeRrsoTToM, REYNOLDS, and 
Piatti eo 


«ee Beethoven, 
Old English. 


LULLABY, “Golden Slumbers "—Miss ELkNA ANGELE 
SONATA, in B fiat (posthumous), for Pianoforte alone (second 
time performance in public)— Madame ARABELLA 
GopDARD oe eee ove ove eee eee one one 
. PART II. 
NCE, in G, for Violin, with Pianoforte Accompani- 
oar Joaonim . . aw Beethoven, 
SONG, “ L’addio"—Miss ELENA ANGELE... = a Schubert. 
TRIO, in D minor, for Pianoforte, Violin, and Violoncello— 
Madame AnaBELLA Gopparp, MM. Joacuim and Piatt! .. 


Connuctor—Mr, BENEDICT. 


Hendelssohn. 


ooo ove oe one one 


one ove 


Mendelssohn. 





LAST MONDAY POPULAR CONCERT OF THE SEASON. 


THE DIRECTOR’S BENEFIT, 
MONDAY EVENING, MARCH 380rs, 1868. 
To commence at Eight o'clock precisely. 





Programme. 
PART I. 
QUARTET, in D minor, for two Violins, Viola, and Violon- 
cello—MM. Joacum, L. Ries, Henry Buacrove, and Pratt Mozart. 

SONG, “ The Post”—Miss Cecitia WESTBROOK see eee, Schubert, 
FANTASIA, Op. 77, for Pianoforte alone (first time at the Mon- 

day Popular Concerts)—Mr. CuarLes HaLie se ave Beethoven, 

LIED OHNE WORTE erg eye for Violoncello, with 

Pianoforte Accompaniment (first time of performance in 
public)—Signor PIATTT ... ose ave ene, ve ane Denddelsgohn. 

RECIT. and AIR, “‘ Deeper, and deeper still"—Mr. Sims Rerves Handel, 
PRELUDE and FUGUE, in E minor, for Pianoforte alone— 

Madame ARABELLA GODDARD ... ose ove eve nw Aneel ssohn, 
PART II. 

} for Pianoforte alone 
Madame Scuumany. 
SONG, “ When the moon is brightly shining "—Mr. Sus Reeves Molique, 
ROMANCE, in F, for Violin, with Pianoforte Accompani- 

ment—Herr JOACHIM = avn oun, tesa rete BeCHHOWEN, 
SONG, “‘ The Fisher Maiden” —Miss Ceciti1a WxstBrook . Meyerbeer. 
CONCERTO, in C major, for three Pianofortes (first time at 

the Monday Popular Concerts) Madame ScHumany, 

Madame AraBELLA Gopparp, and Mr. Cartes Hate 

(accompanied by MM. Joacuim, L, Rizs, H. Buacrove, and 

Piatti oo - a on to | ge ee) oe I, 
Coxpuctor—Mr. BENEDICT. 


a, “Slumber Song” 


SOLOS { “ Traumeswirren” + Schumann, 


£ofa Stalls, 5s.; Balcony, 3s,; Admission, 1s, To be had of Austin, 28, Picca- 
pane AX mera Prowss, & Co., 48, Cheapside; and of CHAPPELL & Co., 60, New 
treet. 





“ 
ENDELSSOHN’S POSTHUMOUS SONATA FOR 
PIANOFORTE. 

In consequence of the enthusiastic reception accorded to MENDELSSOHN’S 
PIANOFORTE SONATA IN B FLAT, played for the first time in public by 
Mapams ARABELLA GODDARD, at her Benefit, at the MONDAY POPULAR 
CONCERTS (March 16th), it will he REPEATED (for the Last Time this Season), 
at the Concert TO-DAY, March 28th, when Mapame GODDARD will also perform 
Mendelssohu's Trio in D Minor (No. 1) with Herr JOACHIM and Sicnor PIATTI, 


IMPORTANT TO MUSICAL STUDENTS, COMPOSERS, & AMATEURS, 
Now ready, in one vol., demy 8vo., 6s, 64, 


LO ype DEVELOPMENT: Being an attempt to 





show the action in Music of certain fundamental laws of human expression, 
with a view to deduce the true spiritual aims of the chief forms of composition, and 
to lay down the broad principles which should regulate their construction, By 
Joserx Gopparp, Author of “ The Philosophy of Music.” 


London: Tnomas Morsy, 32, Bouverie Street, Fleet Street, E.C. ; Simpxin & Co. 
Stationers’ Hall Court, E.C.; J. GopparnD, 136, St. Paul’s Road, N.W. 





RovAL ITALIAN OPERA, COVENT GARDEN 

FIRST NIGHT OF THE SEASON.—On Tvsspay NeXT, March 31st, the 
first night of the Season, will be performed (for the eighth time in En land)-Vrpr's 
Jast new opera, entitled * DON CARLOS.” Principal characters ignor Naudin, 
Monsieur Petit, Signor Bagagiolo, and Signor Graziani; Madame herrington, snd 
Malle, Fricci. Applications for Boxes, Stalls, and Prospectuses of the arrangements 
of the season to be made to Mr. Edward Hall, at tne Box Office, under the Portico of 
the Theatre ; and to the principal Musicsellers and Librarians, 


ER MAJESTY’S OPERA.--THEATRE ROYAL 
: DRURY LANE.—FIRST NIGHT OF THE SEASON.—The Nobility, 
Gentry, Subscribers to the Opera, and the Public, are respectfully informed that the 
Season will commence Tuis Eventna (Saturpay), the 28th inst,, on which 
occasion will be performed Dontzett1's Opera, “* LUCREZIA BORGIA.” Gennaro, 
Signor Fraschini; Il Duca Alfonzo, Mr. Santley; Rustighello, Signor Agretti: 
Pakage an a — Signor —_ Be Mr. Lyall; Gazells, 
gnor Casa ; Maffio Orsini, Madame Trebelli-Bettini; and ucrezia Borgia 
Malle, Titiens. ; 7 

After the Opera, the National Anthem. 

Director of the Music and Conductor, Signor Arditi. 

Malle, Titiens, Madame Trebelli-Bettini—On Tuesday next, March Sist, will be 
presented Rossini's Opera, “ Semiramide.” _ Idreno, Signor Bettini; Assur, Signor 
Gassier; Oroc, Signor Foli; L'Ombra di Nino, Signor Casaboni; ‘Arsace, } 
Trebelli-Bettini; and Semiramide, Mdlle. Titiens. Conductor, Signor Arditi, 
¢ opt alia aad next, April 2nd, Donizetti's Opera, “ Lucrezia Borgia” 

refer above). 

Malle. Clara Louisa Kellogg.—Malle. Clara Louise Kellogg will mak 
appearance on Saturday, April the 4th. we digniiata 

The doors will be open at Eight o'clock, and the Opera will commence at half-past 








ER MAJESTY’S OPERA.—THEATRE ROYAL, 
; DRURY LANE.—Box Office.—Special Notice.—The OFFICES of Her 
Majesty's Opera are at the Box Office of the Theatre Royal Drury Lane, under the 
portico, in Brydges Street, open daily, under the superintendence of Mr, Nugent, 
from Ten till Six. 
*M ‘30013g 1UaS0y ‘$90 OD B NOSIAYG NVONQG Jo e1nbug 
“SVENIOD) ANO-ALUINL 10J PlO8 oq 03 eOULMMOY ores AjouTEI xD 
8143 yo Adoo 400;10d y umabue FUTER er sp ‘niSun pip unig 4q ‘a1douy 
-U¥}SUN0D op inosedmg ‘sNjOyMIEY Op O[1B ‘ANVIEH aTIAG VT OP 4° AKOamOTA_ 


op soaxauong soy up aIy mN™ ¢ mame 2g anoyng, Ie 


TO CORRESPONDENTS. 
Mr. Horace Maynew.—By no means; —— nec campos liceat lustrare 
patentes. 
Mr. Suiriey Brooks.—Bather of Ledbury. 
Mr. Avausrus Mayuzw.—The Sophies of Persia, 
Dr, Wurte Coau.—Beethoven was not born at the time. Read 
Godwin’s Essay on Sepulchres. 














To ADVERTISERS.—The Office of THe Mustcat Wortp is at 
Messrs. Duncan Davison & Co.'s, 244, Regent Street, corner of 
Little Argyll Street (First Floor), Advertisements received as 
late as Eleven o'clock A.M. on Fridays, but not later. Payment 
on delivery. 
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FORGOTTEN TEACHERS. 
2. ROMANO MICHELI.* 
(Continued from page 197.) 


ICHELLI, also, was a disciple of the Roman school of music, 
having been a pupil of the Nanini already mentioned, and 

of Suavini. He possessed a speculative, acute mind, and, when he 
had only just completed his studies, attracted universal attention 
by his ingenious discoveries in counterpoint, so that he experienced 
no difficulty in soon finding plenty to do asa popular teacher. His 
position as such was, however, only a subordinate one; what lends 
him an especial interest in our eyes, is the fact of our being obliged 
to designate him the most combative fighting-cock of his time; 
always ready to break a lance for the principles he had imbibed 





* From the Neue Berliner Musikeeitung. 
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from Palestrina ; always prepared to repel the attacks of any oppo- 
nents, whoever they might be, and perfectly indifferent as to 
whether the attacks were directed against himself personally or not. 

There was no scarcity of assailants, so that the doughty cham- 
pion really had enough to do. 

The most interesting contest in which he was engaged was that 
which he waged with some musicians of Dantzic, not for himself, 
but for a countryman and old fellow-student, as well as for the 
musical teaching of Italy generally, Paul Syfert, organist of the 
Republic of Dantzic, in conjunction with Kaspar Forster, chapel- 
master of the same Republic, had come to the conclusion that the 
Italian mode of composition (that of a certain Palestrina and his 
pupils) was by no means the correct one, or the most beautiful, 
but was far surpassed by that which Syfert himself, and others 
like him, cultivated. This was certainly an exceedingly modest 
opinion on the part of the worthy organist. It appears, however, 
to have sprung from his inmost heart. He had an oppor- 
tunity of becoming acquainted, almost in his immediate neigh- 
bourhood, with the style of composition followed by the 
Roman school, for, at the Royal Polish Court in Warsaw, 
there resided, as chapelmaster, Marco Scaccsi, a Roman com- 
poser of the first water, and a pupil of Palestrina’s pupil, Felice 
Anerio. Apart from his qualities and importance as a musician, 
Scaccsi did not exactly belong to the class of persons of a quiet 
temperament, for the opinions enounced by the Dantzic colleagues 
so stirred up his Italian blood, that (in 1643) he came out with 
a publication addressed more or less directly to Syfert, and the 
musical style he followed. This struck the worthy organist as 
going beyond a joke; he, too, was seized with a fit of indignant 
enthusiasm, and (in 1645) answered the audacious Roman, also, 
with a pamphlet. In this, he did not, however, condemn his 
opponent alone, but all Italians, accusing them of not knowing 
how to compose anything except ariettas, canzonettas, and other 
trifles, and inviting them to visit Dantzic where alone, he said, 
they would enjoy the opportunity of learning what real music was. 
As a matter of course, the pamphlet of the northern barbarian 
excited Italian composers not a little, and the champion of Italian 
art, and of the honour of Italian artists, Romani Micheli, imme- 
diately took up the cause of his insulted countryman at Warsaw. 
He sent Paul Syfert, as well as Kaspar Forster, the Dantzic chapel- 
master, some of his printed compositions, that they might see, by 
absolute facts, what Italians had learnt and how they could com- 
pose, That he sent only some of his best compositions will easily 
be believed. He accompanied them with a proposal for the 
Dantzic musicians to have a trial of skill, before they dared to 
disparage, in the eyes of all Europe, Italy, the high school of 
music. Whether the name of Romano Micheli had a different 
found for them than that of Marco Scaccsi, or whether the com- 
positions sent them showed they were wrong, we cannot say, but 
the long and short of the matter was that these Dantzic champions 
answered Micheli (at the commencement of 1647) very politely, 
abstained altogether from further strife with the Roman in 
Warsaw, and did not reply to a fresh pamphlet published by the 
latter (1649), 

But ingratitude is the thanks of the world. 

Impelled, perhaps, by Paul Syfert’s assertion, Romano Micheli 
published in 1645 a small work, in which he made known and 
dedicated to the musicians of Italy, a new class of compositions, 
namely, canons in several parts on the vowels of various words. 
Scarcely did Marco Scacesi receive the work, before he entered on 
® fresh dispute, and this time with Micheli. In 1647, he wrote a 
long dissertation against his countryman, endeavouring to prove 
that the pretended discovery was nothing more than a piece of 
arrogant assumption on the part of Micheli, as such canons had 





existed in days of old. So direct an attack, and from one, too, 
whose cause he had sotruly defended, naturally excited the just resent- 
ment of Micheli, who was not a man to let it pass in silence. His 
answer bore this title: La Potesta Pontificia diretta dalla Santis- 
sima Trinita, 'These words were worked into two, three, four, 
five, and six-part canons, the conclusion consisting of a very per- 
spicacious treatise against Scaccsi, which drove him victoriously 
from the field. Most of his contemporaries sided with Micheli, 
though they spoke also in high terms of the musical ability of his 
opponent. 

With regard to the other events in the life of Romano Micheli, 
we will merely mention that in the year 1625 he was appointed 
chapelmaster at the church of S. Luigi dei Francesi, at Rome. He 
must have lived to an advanced age, for a manifesto which he 
addressed in the decline of his life to all the composers of Italy is 
dated in the year 1684, from Rome, and furnishes us with a proof 
that the combative propensities of the old gentleman were still 


undiminished. 
(To be continued.) 





Roya. ITALIAN Opera.—Mr. Gye opens on Tuesday with Verdi's 
Don Carlos, with Madame Lemmens-Sherrington, Mdlle. Fricci, 
Signors Naudin, Petit, and Bagagiolo. 

Her Magesty’s Opera.—Mr. Mapleson begins to-night at 
Drury Lane Theatre with Lucrezia Borgia, the principal characters 
by Mdlle. Tietjens, Madame Trebelli-Bettini, Mr. Santley. and 
Signor Fraschini, who has not been heard in London since 1847, 
the first year of the Covent Garden opposite, when he was Mr. 
Lumley’s famous ‘“ Tenor of the Curse” (Lucia). 

MonpaY Poputar Concerts. — At this afternoon’s concert 
Madame Arabella Goddard is to play for the second time Mendels- 
sohn’s Posthumous Sonata in B fat for pianoforte alone, and also, 
with Herr Joachim and Signor Piatti, the same composer’s first 
trio. 

CrrstaL PALace Concerts.—At the concert to-day Schubert’s 
Rosamunde music is to be given entire, and a violinist from Bel- 
gium, M. Sternberg, will make his first appearance in England. 

Tue Sisters Dorta are engaged to sing at the Crystal Palace 
on Saturday next, in Mr. Barnett’s cantata, The Ancient Mariner, 
as well as at Warrington and Clifton, where it is also to be given. 

Messrs. Rosert Cocks & Co. announce their intention of 
publishing, by subscription, a collection of the National Melodies of 
Wales, arranged for the pianoforte by Mr. Brinley Richards, in a 
guinea volume. A more interesting publication to the lovers of 
Welsh music could hardly have been devised, and it could not have. 
been placed in more competent hands than those of Mr. Brinley 
Richards, a true ‘ Son of Cambria.” 

Mr. Jon BiacrovE, the obliging manager of the St. George’s 
Hall, has announced his benefit for this evening, when The Beggar's 
Opera, in which Mr. W. Harrison, Madame d’Este Finlayson, and 
Miss Rebecca Isaacs will appear, and the Ambassadress, with Malle. 
Liebhart, Mr. Wilford Morgan, &c., will be given. A large at- 
tendance may be expected from the attractions offered. 3 

Bovutoene-Sur-Mer—(From a re association 
for the performance of classical music has lately been established 
in this town, composed of the resident artists and principal ama- 
teurs, under the direction of that most talented organist and 
musician, Alexandre Guilmant. I attended the second concert of 
the society, which took place last Monday evening. The pro- 
gramme contained, amongst other things, Beethoven’s trio in B 
flat, for pianoforte, violin, and violoncello, and a sextet by Ber- 
tini, both of which were listened to with the greatest interest, and 
received with well-merited applause. The vocal part of the concert 
consisted of songs by Schubert, Schumann, and an “ Ave Maria” 
by Righini, admirably sung by Mdme. Bohrer. ‘The audience was 
too numerous to be accommodated in the salle, and many were 
content to find standing room in the corridor ; proving that good 
music has only to be provided in this town to be heartily appre- 
ciated, All honour is due to the director for his praiseworthy 
endeavours to cultivate a taste for a higher class of music in his 
native town than has hitherto been attempted, 
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NATIONAL CHORAL SOCIETY. 


On Wednesday night the members of this society, under the 
active direction of Mr. G. W. Martin, gave a performance of 
unusual interest, the programme comprising Handel’s Acis and 
Galatea and the Walpurgis Night of Mendelssohn. ‘That the com- 
bination of two such works would prove attractive might have been 
anticipated, and a large crowd assembled in Exeter Hall to hear 
them. There were certain curtailments in the serenata of Handel, 
owing, for one reason, to the indisposition of the principal tenor, 
Mr. Leigh Wilson, for whom a printed apology was circulated in 
the hall. To this gentleman had been assigned the music of Acis, 
but after the first air, ‘‘ Where shall I seek the charming fair ?” 
he was compelled to desist, and so ‘‘ Love in her eyes” and the other 
air was omitted. The performance on the whole, however, 
afforded evident satisfaction, the other singers being the ready and 
versatile Madame Rudersdorff, Mr. Kerr Gedge, who undertook 
the second tenor part (besides some of the music of the first), and 
Mr. Santley, whose magnificent delivery of the recitative, ‘‘ I rage, 
I melt, I burn,” and air, ‘‘O ruddier than the cherry,” brought 
down, as never fails to be the case, an enthusiastic ‘‘ encore.” No 
singer now before the public can give the famous love-song of 
Polyphemus with the spirit, power, and fluency of this gentleman. 
‘The choral-singing was in several instances remarkably good, 
although the members of the society are by no means so familiar 
with Acis and Galatea as with other works of Handel. One point 
especially struck us as excellent—the well-sustained pianissimo 
at the end of the pathetic apostrophe, ‘‘ Mourn all ye Muses.” 
But the charm of numberless fresh voices in each department was 
everywhere apparent, and in a great measure atoned for deficiencies 
that time and assiduous practice alone can remedy. 

The Walpurgis Night was a still more responsible task, inasmuch 
as, though by no means ‘little known in this country,” as has 
lately been given out, it must be even less familiar to the members 
of the National Choral Society than Acts and Galatea. Perhaps 
on this account the greater pains and attention were bestowed, for 
certainly the performance of Mendelssohn's work was superior to 
that of Handel. The bright and sunny chorus, “ Now comes 
sweet May,” immediately succeeding the clearing away of the 
storm, supposed to be represented in the overture (‘¢ bad weather 
on the hills,” as Mendelssohn himself used to describe it), exhibited 
the strength and vigorous freshness of the voices to the best 
advantage; and in each of the other choruses, not omitting the 
most trying and difficult of them all, ‘* Come with torches brightly 
flashing ” (to quote the original English version of the words) and its 
excitingsequel, there was, amid much to criticize, a great deal tomerit 
almost unqualified praise. ‘The solo singers were Madame Osborne 

Williams, a new contralto, who gave the one air allotted to that 
voice, an air which, though generally voted ‘ ungrateful,” is of 
considerable importance, with a point and emphasis quite uncom- 
mon; Mr. Kerr Gedge—tenor; and Mr. Santley, whose reading 
of the music of the Druid priest was, from first to last, superb. 
The overture was extremely well played, as were all the picturesque 
and by no means easy accompaniments, by an orchestra thoroughly 
competent, led by Mr. Willy, a violinist of no less ability than 
experience. Mr. G. W. Martin conducted with his accustomed 
energy and diligence. 

‘The Passion-week performance of the Messiah is announced for 
Monday week. 








New Prituarmonic Concerts.—Herr Jacll is engaged to play 
at the first New Philharmonic Concert, April 29th, and Herr 
Lubeck at the second concert in May. 


Pimtico Rooms.—The concert in aid of the funds of the Broad- 
wood Volunteer Band was a great success, the room being crowded 
to excess. The principal artists were Madame d’Este Finlayson, 
Miss Fanny Haldane, Mr. Jeykell, M. Fontanier, Mr. Sullivan, 
&c. (singers), Mr. Svensden (flute), and Mr. Hartvigson, pianist 
to H.R.H. the Princess of Wales (pianoforte). The band acquitted 
themselves in excellent style and evinced good and careful training. 
Madame d’Este Finlayson was received with flattering applause, 
and the lady’s artistic rendering of ‘‘ Robert o! tu che adoro” 
was highly appreciated, ‘The concert was under the direction of 
Mr. A. Hipkins, who deserves special commendation for the ¢clat 
with which the performance passed off. 
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PHILHARMONIC CONCERTS. 


The Philharmonic Society, the oldest institution of its kind in 
England, gave the first of its series of eight concerts on Monday 
night week—as usual, in the Hanover Square Rooms, The pro- 
gramme was interesting for more reasons than one, btit most of all 
because it contained the two movements of Schubert’s unfinished 
symphony in B minor, of which no more was written by the young 
genius, so early to be snatched away, with the exception of a few 
bars of the scherzo. For these exquisitely beautiful movements the. 
musical world is indebted to Mr. George Grove, of the Crystal 
Palace, an indefatigable and enthusiastic musical amateur. Mr. 
Grove we have equally to thank for several other welcome things 
by Schubert, that might, but for him, have still remained buried in 
the private library of a Viennese Doctor (Schneider), or in the 
dungeon-cellars of Herr Spina, the publisher, and for none more 
heartily than for the music to the drama of Rosamunde and the 
symphony in C minor (No. 4), which bears the curiously inappro- 
priate title, its almost humorous character taken into consideration, 
of * Tragic Symphony ”—possibly, as Schubert was a bit of a wag, 
a joke on his part. The movements in B minor and E. major, 
from the unfinished work in question, were described at length on 
the occasion of their production at the Crystal Palace, where they 
have already been twice performed. Jast year they were also given 
by the Philharmonic Society. It is, therefore, enough to say that 
the oftener they are heard the better they are liked. ‘They were 
admirably executed when first essayed under the direction of Mr. 
W. G. Cusins, Professor Sterndale Bennett’s able successor ; but’ 
the second performance showed so marked an improvement that 
the new conductor may fairly be congratulated on. this fresh evi- 
dence of his thorough fitness for the post he occupies, and of the 
wisdom of the Philharmonic directors in appointing him. The 
other symphony was the B flat of Beethoven, the exhilarating 
‘* No. 4,” which, as a contrast to the sustained vivacity of the rest, 
contains one of the most placid and lovely slow: movements in ex- 
istence—the incomparable adagio in E flat. ‘The overtures were 
Weber's fiery Euryanthe and Cherubini’s to his opera, Elise, one 
of the most vigorous and original, though one of the most rarely 
heard of his dramatic preludes, all of which, without exception, are 
models. 

The pianist at this concert was Madame Schumann, who intro- 
duced for the first time her late husband’s Concertsiiick.in G, a 
work greatly prized by his admirers. ‘Those who wish to hear the 
pianoforte music of Schumann in the highest imaginable perfection 
must hear it played by his widow. She throws heart and sout into 
it, and her fingers obey every impulse with unerring accuracy, a8 
thouzh where Robert Schumann is in question they could not 
possibly go wrong. Madame Schumann also gave, later in the 
evening, Mendelssohn’s well-known Introduction and Rondo in B- 
major and minor. She was unanimously called forward after each 
of her performances. 

Vocal music was contributed by Mr. Vernon Rigby and Malle. 
Carola, for the last of whom an apology was circulated on the plea 
of a severe cold. ‘The songs were ‘ Dalla sua pace” (Don Gio- 
vanni), for the gentleman, ‘* Parto” (La Clemenza), and “Bell 
Raggio” (Semiramide) for the lady, the clarionet obbliyato in 
‘* Parto” being played by Mr. G. Tyler of Her Majesty’s Opera. 

At the next concert, ‘* by special desire,” besides Haydn’s fami- 
liar symphony, ‘‘ Letter ‘I',” Mendelssohn’s Walpurgis Night, a 
pianoforte solo (Hummel), by Mdlle. Mehlig, and selections from 
Beethoven’s Ruins of Athens, a MS. scena by Mendelssohn, the 
words by Ossian (or rather Ossian Macpherson), ‘‘On Lena's 
gloomy heath,” will be introduced by Mr. Santley. This, in all 
probability, is the scena expressly composed for Mr. Henry Phillips, 
and dated ‘*1846,” in Herr Rietz’s Catalogue of Unpublished Works, 
at the end of the second volume of ‘ Letters,” 





Mr. AtrreD Barzis, a promising young tenor, is announced to 
make his début in London this season. 

Tue Lonpon GLEE AND Mapricat UNton, under the direction 
of Mr. Land, are engaged to appear on Wednesday and Friday 
next at the Classical Harmonists’ Society’s Concert at Belfast. 

Mr. J. F. BarNet?’s cantata, The Ancient Mariner, is to be given. 
at the Crystal Palace next Saturday, April 4. Itis also announced 
at Warrington and Clifton for the following month, ' 
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MR. HENRY LESLIE’S CONCERTS. 


Mr. Henry Leslie’s concerts in St. James's Hall seem to be getting 
more and more into vogue. At the fifth the remarkable features 
of a very rich Diao were a hymn for soprano solo (Madame 
Gilardoni) and chorus (“ Inclina Domini”) by Cherubini, a master 
whose admirable music for the church has not been anything like 
half explored, and the best performance hitherto heard in London 
of Mendelssohn’s ‘* Reformation Symphony,” the whole of which 
was loudly applauded, the scherzo being encored with rapture. 
Mozart's greatest pianoforte concerto, the one in D minor, played 
by Madame Schumann, the impressive chorus ‘* Envy! eldest born 
of hell,” from Handel’s Saul, very finely given by Mr. Leslie's 
choir, and some other features, including the charming romance 
from Mr. Leslie's Holyrood cantata, ‘In my pleasant land of 
France,” sung by Madame Lemmens-Sherrington, made this one 
of the most attractive concerts of the series. 

The programme of the sixth concert was exclusively devoted to 
English part-songs, glees, ballads, and choruses, relieved by piano- 
forte solos from the promising Miss Austine, and a trumpet solo 
by the unrivalled Mr. T. Harper. Although all was good at this 
performance no point in it demands especial notice. At the seventh 
concert there were well-made selections from the Antigone and 
Gedipus of Mendelssohn, both of which masterpieces Mr. Leslie had 
previously given entire, with a success recorded at the time. ‘The 
striking feature of the Antigone music was the magnificent 
“Hymn to Bacchus,” which was encored and repeated. From 
Gdipus only one number was given, but that perhaps the finest 
of all —the chorus welcoming (2dipus to Colonos, with the descrip- 
tion of the resources and treasures of that favoured land (‘* Thou 
comest here to the land, O friend,” &c.). Between Antigone and 
Cdipus came one of the most splendid performances ever heard of 
Beethoven’s splendid violin concerto in D, a work fit to match with 
the 4th and 5th pianoforte concertos, or almost any of the sym- 
phonies. It is scarcely necessary, after what has been said, to add 
that the violinist was Herr Joachim; and it is hardly possible to 
convey an idea of the enthusiasm created by his glorious execution 
of the concerto, and of his own elaborate and masterly ** cadenzas,” 
in the first and last movements—an enthusiasm reviyed, however, 
in all its plenitude, later in the evening, by his no less glorious 
execution of John Sebastian Bach’s Chaconne in D minor, with 
variations, the most remarkable piece among the six sonatas for 
violin solo so many characteristic specimens of which have been 
introduced by the great Hungarian artist at the Monday Popular 
Concerts. ‘The programme was further enriched by a very com- 
plete selection from Mendelssohn’s music of A Midsummer Night's 
Dream—as much of it, indeed, as could effectively be included in 
aconcert performance. ‘The overture, the scherzo, the duet with 
chorus, ‘‘ Ye spotted snakes” (solos by Misses Vinta and Emma 
Charlier), the intermezzo in A minor, describing Hermia’s search for 
Lysander in the wood, one of the most characteristic and beautiful 
episodes in the work; the well-known notturno, and still better 
known Wedding March; the Funeral March played by Bottom 
the Weaver and his companions after the suicide of Pyramus (the 
quaint humour of which took the audience by surprise, and pro- 
voked a general encore) ; the dance of the clowns and the chorus 
and dance of Fairies (“‘ Thro’ the house give glimmering lights”), 
which brings this most poetical of dreams to a close, were, every 
one included, and the performance of each and all, under Mr. 
Leslie's direction, was extremely good. ‘The air of Mathilde, from 
the second act of Guillaume Teil, for Miss Vinta, and Handel's 
‘* Hallelujah ” (which terminated the concert) were the remaining 
pieces of the p imme. 

At the eighth concert Handel’s Acis and Galatea was performed, 
with Mr. Santley as Polyphemus, besides three of the compositions 
which have met with the warmest approval this year—the ‘‘ Sanc- 
tus” from Bach’s great mass in B minor, the “* Kyrie eleison” from 
Schubert's mass in E flat, and Mendelssohn’s psalm for eight-part 
choir (* Judge me, O God”), and other attractive things. But 
of this hereafter. 








Roya, Acapemy or Music.—On Saturday last (21st inst.), the 
examination of candidates for the ‘‘ Potter Exhibition” took place. 
Board of Examiners—Messrs. Otto Goldschmidt, Cipriani Potter, 
and John Hullah. Elected—William ‘Townsend (pupil of Mr. 
Harold Thomas). Commended—C, Couldery, 


St. Georcr's Oprra-Hovse.—Malle. Liebhart took a benefit at 
St. George’s Hall on Thursday evening, and attracted one of the 
most fashionable audiences of the season. ‘The house was attended 
by the élite of the German families resident in London, as well as 
of our own aristocracy. The Ambassadress, and an operetta, Das 
Versprechen Hinter’m Hird, were the pieces given. Malle, Lieb- 
hart’s success in the Ambassadress during the season is well known 
to our readers. On the present occasion the clever German 
vocalist, who exerted herself to the utmost, was rewarded through- 
out the evening with enthusiastic applause, and a hecatomb of 
bouquets at the conclusion of-the opera, when she was recalled 
before the curtain with her ‘ fellows,” Madame d’Este Finlayson, 
Mr. and Mrs, Aynsley Cook, Mr. Terrott, and Mr. Wilford 
Morgan, who, by-the-bye, was in capital -voice, and acted with 
more than usual spirit. The operetta, The Lover concealed behind 
the Cooking-Stove, played in German, and for the first time in 
England, is calculated to exhibit the talent of a lively prima donna 
of varied accomplishments. Singing, dancing, cooking, &c., are 
all expected of her, and Mdile. Liebhart proved herself au fait at 
each. Besides the national Austrian Folks-Lieder, Mdlle. Liebhart 
introduced her popular songs, ‘‘ Ruck, Ruck” (Kiicken), and 
‘At Morning’s Break ” (‘* Morgen Fensterln””—Proch), with great 
effect, the audience enthusiastically applauding each. Malle. 
Liebhart was assisted by several amateurs, whose names not being 
published we are unable to give. ‘They acted well up to their 
spirited compatriot, and materially contributed to the success of 
the evening. Before the operetta, the band played the overture to 
1s ‘eae di Portict with great effect, under the direction of 
Mr. Ganz. 


Moitz. Martor Dz Bravvorsty, a young pianist, of whose perform- 
ances we have had occasion often to speak in terms of encourage- 
ment, gave her annual concert, at the Hanover Square Rooms, on 
Tuesday evening. The rooms were filled with an elegant company, 
many of the best French faimilies in London being present. Mdlle. 
De Beauvoisin was assisted by Madame Florence Lancia, Miss Rohertine 
Henderson, Malle. Angelina Salvi, Miss Palmer, Madame Laura Baxter, 
Mr. Wilford Morgan, and Mr. Leigh Wilson (vocalists); Mr. Viotti 
Collins (violin), Mr. F. Chatterton (harp), Messrs. Barret (oboe), G. 
Tyler (clarionet), Charles Harper (horn), and: Hutchins (bassoon). 
Mdlle. De Beauvoisin exhibited a notable advance in her art : and this 
was especially manifest in Beethoven’s E flat quintet (Op. 16), for 
pianoforte and wind instruments, which was given with spirit and 
precision throughout. Her performance of fantasias was always Lrilliant, 
but we were hardly prepared to find her so familiarly at home with musie 
of a very different kind. The applause at the end of the quintet was 
honourably earned, alike by the tair pianist and her able coadjutors, 
Messrs. Barret, Tyler, C. Harper and Hutchins. The other pieces 
played by Mdlle. De Beauvoisin were Chopin’s Polonaise in E flat, 
Benedict’s fantasia on Irish airs, entitled, “ Erin” (on being recalled 
at the conclusion of which, she substituted some effective and showy 
variations on ‘Home, Sweet Home”), and Handel's “ Harmonious 
Blacksmith.” All these were played in her very best manner, and the 
warm applause (very warm for an aristocratic audience) that followed 
each, showed how highly they were appreciated. ‘I'wo other solos, 
both excellent of their kind, were given during the evening, one on 
the violin by Mr. Viotti Collins (Paganini’s “ La Clochette”), who was 
recalled, and the other, on the harp by Mr. Frederick Chatterton 
(Reminiscences of Dublin”), who was also called back at the end. 
Madame Florence Lancia, who was “in capital voice,” gave a brilliant 
interpretation of ‘« Bel Raggio” (Semiramide), and with equal success, 
a song by Mr. Frank Mori—* Gentle Spirit, sing again.” Malle. 
Angelina Salvi sang “ Kathleen Mavoutneen” and “ isle of Beauty,” 
very pleasingly ; Miss Robertine Henderson, “ Voi che sapete,” and 
Mr. Macfarren’s ‘ Pack Clouds away” (clarionet obbligeto, Mr. G. 
Tyler), as perfectly as could be imagined, winning the cordial approba- 
tion of the audience ; Madame Laura Baxter “ Fanciulle che il core” 
(Dinorah), and “Home, Sweet Home,” both well calculated to 
exhibit her rich “ contralto to advantage; Miss Palmer a 
scena from Benedict's Undine—The Baron’s old Castle,” and Mr. 
Sullivan’s “Will he come,” each of which produced a sensible 
impression; Mr. Leigh Wilson a ballad song by Mr. Henry Smart, 
which pleased and deserved to please; Mr. Wilford Morgan a song 
composed expressly for him by Signor ‘I'raventi, “ Her I love,” with a 
new ballad of his own composition, “‘ Nor Angel, nor lairy,” in an 
carnest and unaffected manner which spoke for itself, and won general 
sympathy. Mr. Benedict, Mr. G. B. Allen, Signor Traventi, and Mr. 
Frank Mori were the accompanists. The whole concert gave evident 
satisfaction to Mdlle, De Beauvoisin’s numerous patrons, 
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PROVINCIAL. 

Portsmovra.—The Hampshire Telegraph and Sussex Chronicle, of the 
21st inst., writes as follows:— Thanks to Mr. C. J. Mew, the people of 
Portsmouth and its vicinity were presented with an opportunity, on 
Thursday evening, of being present at one of Madame Arabella God- 
dard’s famous pianoforte recitals at the Portland Hall, Southsea. The 
weather was inauspicious, and the attendance was in consequence far from 
being up to the mark, considering the reputation of the artist and the 
superior character of the programme, which comprised an almost unique 
selection of classical music. It was as follows, and it is not too much to 
say that a better one has seldom been presented out of London :— 


*' Sonata, in B flat, No. 9 (Mozart); song, ‘The Ave Maria’ (Schubert); selection 
from the Eighth Book of ‘Songs without Words’ (Mendelssohn); song, Swedish 
Winter Song (Mendelssohn); Invitation a la Valse (Weber); song, ‘Rock me to 
Sleep’ (Benedict); Grand Sonata Appassionata (Beethoven); song, ‘ Hast thou 
seen the Young Day Blushing ?* (Gounod) ; fantasia, ‘ Most in Egitto’ (Thalborg). 


“The principal attractions of a programme which was full of them were 
undoubtedly the selection from the posthumous collection of Mendels- 
sohn’s ‘Songs without Words,’ and the immortal sonata, Op. 57, of 
Beethoven, which has been so suggestively nicknamed L’Appassionata 
by the great master’s admirers. Of course Madame Goddard did them 
commensurate justice, as she did, indeed, to all the other compositions ; 
and equally, of course, it was impossible not to admire the elasticity of 
her touch, the distinctness of her phrasing, and the exquisite rounding 
off of each passage in its weaving with the orchestral features of the 
score. The lady is not only an executive performer of the very highest 
power, but an artist. She has rapidity of execution, but she has also a 
delicate perception and appreciation of the masters whose compositions 
she interprets. We are astonished at the manual dexterity, and 
the gymnastic facility of certain performers, but we cannot help 
feeling the inimitable power of Madame Arabella Goddard over her 
instrument. Every light and shade of the composer's meaning is 
taithfully presented; every delicacy of sentiment is perceived and 
converted into sound. Ordizary performers would have made a mean- 
ingless jumble of the splendid harmony of Mendelssohn, and have 
converted the singularly constrained yet wonderfully balanced ¢arantella 
into a vulgar galop. We need scarcely remind those who heard 
Madame Goddard how she went through the movement. To those 
who had not that pleasure it is impossible to describe the effect pro- 
duced. The Appassionata sonata is a massive exposition of passion, — 
sad, fitful, and grand, and its execution on Thursday held the audience 
spell-bound, Up to the last moment Madame Goddard had delighted 
her hearers with the emotional powers of her art, but the fantasia from 
Rossini by her master, Thalberg, at the end of a programme gave her 
an opportunity of displaying some of its lighter graces. It was a true 
fantasia, inasmuch as it embellished the original motivo with all the 
resources of fancy, playing with the theme until the ear was taxed to 
its utmost to keep pace with the rapid manipulation of the pianist. 
Madame Goddard was frequently encored, but she confined her 
acknowledgments to bowing her thanks. She was accompanied by Miss 
Edmonds, a vocalist of good education and taste, and with a voice of 
much sweetness but not of great compass. Her songs were almost 
exclusively of the pathetic kind, and she gave the cantabile phrases very 
felicitously. In answer to an encore, she sang a pretty little expres- 
sive song entitled ‘‘ Cupid has Eyes,” which she gave with such fine 
spirit both of voice and manner as to arouse the enthusiasm of the 
audience, The only drawback to the success of the concert was the 
weather.” 

Crawey.—A correspondent writes as follows:—Mr. J. L. Hatton, 
the well-known composer, and the equally popular Mr. Walter Maynard, 
entertained a crowded audience at the George Assembly Rooms, 
Crawley, on Thursday last, with pleasant musical chit-chat and hu- 
morous songs and descriptive pieces. ‘The entertainment, introduced 
for the first time we believe in the pretty little Sussex village, is excel- 
lent, and was most enthusiastically applauded ; and we have no doubt 
that Messrs, Hatton and Maynard will be encouraged by their success 
to take their “novelty” north, south, east, and west, and let the 
inhabitants of other towns enjoy the anecdotes of the “ Enterprizing 
Impresario,” and the rich comic singing and remarkable pianoforte playing 
of the author of “ Old Simon the Cellarer,” as well as the good people 
of Crawley. 





“THE WOMAN OF SAMARIA.” 
To the Editor of the Mustoan Wortp. 

Str,—Professor Bennett was censured in some of the criticisms 
upon The Woman of Samaria, on the ground that his subject was 
not sufficiently dramatic. The suitability of music to the drama is 
a wide question ; but, there are two remarks to be made on it, both 
of which justify Professor Bennett. 

In the first place, it is the tendency of modern music to overbear 
the words. e Italian Opera is conducted in a foreign language. 
In the songs the words are disregarded by the audience, while the 
recitatives in which the music is supposed to be subservient to the 
words for the purpose of developing the wi are generally but 
little attended to. The reason is that that the essence of dramatic 
poetry consists in action, while the essence of the opera consists in 
situations. Music is just as inadequate to the development of a 
complicated plot as it is capable of intensifying the interest of a 
particular moment. It brings into wenn relief the striking 
scenes, and curtails the action which links the scenes together, 
because it can only present it in the form of recitative. 

This is the first difficulty in allying poetry and music. How, 
then, does Professor Bennett deal with it? Knowing that if the 
words are to be understood they must be simple, he has chosen not 
an action but a situation. Hence he is altogether relieved from the 
necessity of merely descriptive recitatives. ‘The secret of his reci- 
tatives, which are acknowledged to be most striking, is that they 
are not dramatic but lyrical. 

This distinction between the dramatic and the lyrical leads to a 
second and deeper difference between dramatic poetry and music. 
Dramatic poetry traces the conflict of internal passions to their 
external result, partly by representing it to the eye, and partly by 
developing it in a continuous action. The art of the poet is to 
convince his audience that the climax of the drama is the inevitable 
consequence of the passions exhibited by the characters. For 
instance, the interest of Macbeth consists in the stern necessity 
with which the death of Duncan is followed by continual murders, 
and is at last revenged by the death of the murderer himself. All 
these consequences flow naturally from the ambition of Macbeth. 
Music, on the other hand, represents the passions, but not their 
consequences.” It is, in fact, lyrical, not dramatic. The opera to 
a certain extent preserves the dramatic element by representing 
the plot to the eye, though the continuity of the action is partly 
sacrificed and partly not attended to on account of the inattractive 
character of most recitatives. But an oratorio not being repre- 
sented on the stage cannot even convey the dramatic action to the 
eye, so that, if its subject is dramatic, it must be detailed to the 
understanding of the audience in a book, which, if read at all, 
diverts attention from the music. On the other hand, a situation 
is essential to an oratorio, because, otherwise, the dramatis persone 
would be lost in vacuity. The object, therefore, of the musician, 
is to select striking characters and a simple scene. 

The emotions in The Woman of Samaria present a contrast 
between the dignified benevolence of Christ and the surprised in- 
credulity of the woman, while the choruses represent the Christian 
sentiments called forth by the declaration that ‘‘ God is a Spirit,” 
which is the key-note of Christianity. On the other hand, the situa- 
tion is quite simple. It affords a framework into which the cha- 
racters fit, and get as easily understood. At the same time the 
scene is pervaded by a calm and poetic serenity. It is a moment 
of repose in the active life of Christ, to which we feel that music is 
quite natural. Musicus. 





Signor Arpirt has returned from Paris, to commence his duties 
as conductor of the orchestra ‘at Her Majesty's Opera. During his 
stay in the French capital, Signor Arditi had interviews with 


Rossini and Auber, with reference to the production, at Her 
Majesty’s Opera, of La Gazza Ladra and Gustave III. He was 
graciously received by both. Auber presented him with a pianoforte 
score of Le Premier Jour de Bonheur ; Rossini presented him with a 
pinch of snuff. Signor Arditi attended performances of Auber’s 
new opera and of the Hamlet of M. Ambroise Thomas. He was 
eg with Auber’s new opera and charmed with Christine 
ilsson. 


—_— oO" 


Worzsunc.—L’Africaine has been most successfully produced. 
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Shaber Silber ucross the Stulian Operas. 

Sin,—The Opera Company having died before it had fairly begun to 
live, I was in hopes that I should hear no more on the subject. If 
nothing but good should be spoken of the dead, nothing, good or bad, 
ought to be said of the stillborn. But Mr. Gye will not let the Opera 
Company die in peace. His programme is full of it; and it is not until 
after he has devoted four long pages to explanations as to why it was 
not formed, assertions that it must have met with great success if it 
had been formed, and hints that it may be formed yet, that he proceeds 
to announce the engagements which he has made for the coming 
season. My opinion is that the Company could not have been formed ; 
that if, by some miracle, it had been formed, it would have failed; and 
that—upon the basis laid down in the prospectus of the late Opera 
Company—it will be impossible ever to form it. Accordingly, on the 
unfortunate subject of the Upera Company, I am not very likely to 
come to an understanding with Mr. Gye. Not that I have the 
slightest ill-will against that gentleman—the most liberal and enter- 
prising opera-manager the country has known. But his arithmetic is 
not my arithmetic, his logic is not my logic, his facts are not my facts. 
Mr. Gye had a perfect right to sell the Italian Opera for £270,000 if it 
had been possible for him to get that sum. But only a company of 
imbeciles would have paid that sum for it, seeing that a similar theatre 
could be built and furnished for about half the money; and the writers 
who hastened to show the impracticability of a project based on the 
payment of the amount in question, deserve well of Mr. Gye for having 
saved him at once from a disappointment which, sooner or later, inevi- 
tably awaited him. If the Company had been formed, or partially 
formed, it would never have got the whole of the advertised capital 
together, and Mr, Gye at the very last moment would have been in a 
state of painful uncertainty as to whether the Royal Italian Opera was 
to be managed, during the 1868 season, by himself, or by a company 
with limited liability, and with unlimited ignorance of operatic affairs, 
It is evident from Mr, Gye’s programme that he personally knew very 
little of the transaction into which he had heedlessly drifted, 

It had never struck him that a company which proposed to purchase 
the Royal Italian Opera for the sum of £270,000, and to give Mr. 
Mapleson £15,000 for consenting to become its manager ata high salary. 
would want a capital of something over £285,000 ; and that to pay the 
fifteen per cent. promised to shareholders (the prospectus promised 
“from fifteen to twenty per cent.”) an annual profit ot £42,750 would 
have been required. Accustomed from my youth to figures, I saw 
this at a glance; and, as the framers of the prospectus only estimated 
the annual profits from the Royal Italian Opera at £20,000 per annum 
(they guessed them roughly at ‘from £19,000 to £21,000”), I could 
not help perceiving that a little deception was being practised some- 
where, There has never yet been an example of an opera-house in 
England paying its expenses for several years together. But, in spite 
of that, let us admit that the Royal Italian Opera, one year with 
another, yields an annual profit of £20,000. Even then, the promoters 
of the Opera. Company were not justified in promising fifteen per cent. 
to their shareholders. Mr. Gye is now obliged to admit that they did 
not keep faith with him—that is to say, they did not fulfil their pur- 
chase-contract; and if he had listened to those journalists whose 
opinions he has a clear right to ignore, he would have understood thus 
much from the beginning and have taken his measures accordingly. 
There was never much chance of the British public (by no means so blind 
an animal as is generally supposed) being deceived; but I was at 
oné time very much afraid that both Mr. Gye and Mr. Mapleson would, 
by placing too much faith in the Opera Company, injure their property 
for the season ; and I shall always congratulate myself on having helped 
to open their eyes in time. Mr. Gye now protests that he never meant 
to do business with the Opera Company at all, but with some “ finan- 
cial company ” unnamed. I do not feel equal to the task of discussing 
this point. However, the Opera Company is at end—Mr. Mapleson is 
installed at Drury Lane, and Mr. Gye still governs the affairs of the 
Royal Italian Opera. Long may he reign! 

The prospectuses of both Operas are published, and what strikes me, 
in each, is the unusual and remarkable medesty of the tone. Instead of 





the old Dulcamara business, to which we had so long been accustomed, 
the competing managers—for a time reconciled, now rivals once more 
—come before us with the timidity of Nemorino. Mr. Mapleson 
begins with a lament over the destruction of Her Majesty's Theatre, 
which is one of the most touching things we ever read. Nevertheless, 
Mr. Mapleson will try what he can do at Drury Lane; and, considering 
that Mdlles. Tietjens, Nilsson, Kellog, and Madame Trebelli, Signor 
Mongini, Signor Fraschini, and Mr. Santley are members of his com- 
pany, it seems to me quite possible that he may do very well. Mr, @ye 
cannot get over the failure of the Opera Company, partly because 
he was tired of managing the Royal Italian Opera, and would willingly 
have given it up with the income of £20,000 a year derivable there- 
from, and partly because the interests of art would have been advanced 
by a concentration of all the operatic talent of the day at one theatre, 
There is, according to Mr. Gye, so little operatic talent in existence 
that it is quite a pity to divide it. Nevertheless, 1 find Mdlle. Ade- 
lina Patti, Mdlle. Pauline Lucca, Signor Mario, and Signor Graziani, 
all engaged at the Royal Italian Opera—which, for a theatre whose 
manager complains of the dearth of artistic ability, is really not so bad. 
I cannot imagine why the failure of the Opera Company should 
have had the effect of diminishing that noble self-appreciation by 
which Mr, Mapleson and Mr. Gye were in former days so eminently 
distinguished. Something, however, seems to have gone wrong with 
them ; and instead of calling upon the public with dram and trumpet 
to hurry to their support, as of old, I now find them throwing them. 
selves upon the public mercy, and apologizing for an insufficiency 
which, even with Mr. Gye and Mr. Mapleson to guide us, I protest 
that I cannot discover. Mr. Gye may take my word for it, he has an 
admirable company. Madle. Patti alone would almost be enough to 
carry him well through the season. So also would Signor Mario, But 
with Patti, Lucca, and Mario together—besides an efficient company 
of “lesser stars”—his chances of success are so great as to amount to 
certainty. 1f Mr. Gye has not the finest company in Europe, there is 
certainly no company equal to it except that of Mr. Mapleson; while 
if Mr. Mapleson’s company is not absolutely the finest ever formed, it 
is inferior only to the company engaged by Mr. Gye. Does not Mr, 
Mapleson know the value of that enchanting singer Mdlle, Nilsson ? 
Has he forgotten the brilliant success achieved last autumn by Mdlle. 
Kellogg? Has Mdlle. Trebelli lost her fluency? Has Signor Mongin, 
lost his voice? Is Mr. Santley an indifferent singer, and Signor Fraschini, 
the celebrated ‘‘ tenore della maledizione,” not worth a ——? I should have 
been the first to reprove the rival managers if they had indulged in 
vain boasting; but I do not like to see them go to the other extreme 
They have nothing to apologize for—nothing to be ashamed of. No 
capital in Europe possessed last winter such a company as has been 
assembled for the coming summer by Mr, Gye at Covent Garden—by 
Mr. Mapleson at Drury Lane. Shaver Silver. 
[Mr. Shaver Silver has a positive right to his opinion, or 
opinions ; but so has, assuredly, his obedient servant, A. S, S.] 
o—- 


Shader Silber across the Philburmonic. 

Sim,—There was no novelty of particular importance at the firstconcert 
of this once exclusive institution, which, though seven or eight yearsago 
seemingly tottering on its last legs, has since held a “ jubilee” in St. 
James’s , and is now beginning its 56th season. The concert took 
place in the Hanover Square Rooms, as from time out of mind, and was 
attended by an audience of professors and amateurs such as in earlier 
days was wont to lay down the law about matters musical, but in the 
actual period of universal competition is of no more account than any 
other audience that might be gathered together to listen to symphonies, 
overtures, and concertos. 

The two movements from Schubert’s unfinished symphony in B 
minor, introduced to the English public last year at the Crystal Palace 
Concerts, and already made known to the Philharmonic audience, were 
again heard with unqualified satisfaction by all who were capable of 
appreciating them, ‘That a work which promised so well should have 
been left by its author only half accomplished, is indeed a pity ; but, 
where there is so much of genuine beauty, that two movements are 
better than none will be unanimously admitted. The execution was 
good—very good on the whole—if a little wanting in light and shade, 
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and occasionally somewhat rude. But Mr. W. G. Cusins is an excellent 
conductor, as was sufficiently proved last year, the year of his probation; 
and if he could only persuade the seven wise men who regulate the 
proceedings of the Philharmonic Society to allow him a few more 
rehearsals during the series of eight concerts, he would probably be 
able to make his orchestra play with delicacy just as easily as he now 
makes them play with accent and precision. ‘I'he movements of Schu- 
bert, by the way, were not half as much applauded as they might have 
been by an audience less used to regard itself as judicially paramount. 
Schubert’s orchestral music is perhaps too ingenuously melodious for 
them. Schumann, with his far-fetched ideas, or rather ideas of ideas, 
speaks more directly to their self-esteem, and his imaginary profundity 
is‘ specious enough in a measure to take them in. How otherwise 
account for the fact that the comparatively poor and stilted Concertstiick 
in G of the latter seemed to be more heartily relished than the glowing 
and exquisite loveliness which everywhere—amidst all its imperfect art 
—prevades the music of the former? True, Madame Schumann herself 
played the pianoforte part in the Concertstiick, and how inimitably she 
interprets her late husband’s music, with what enthusiasm she enters 
into its every detail, no amateur can be unaware. Many an indifferent 
dramatic piece, however, has been saved from condemnation by the 
zealous exertions of a highly-gifted performer; and the same holds 
good of musical compositions. Madame Schumann’s second piece, the 
brilliant rondo in B minor of Mendelssohn, spoke—as it has often spoken 
sinés its composer first played it in London more than thirty years 
back~for itself'in unmistakable language. 

“Of: Beethoven's admirable fourth symphony (in B flat), which but 
for its:divinely-soothing adagio would be from one end to the other an 
unrestrained flow of exuberant vivacity uncommon in Beethoven, it is 
enough to say that it was extremely well given; as were the two over- 
tires, the familiar prelude to Weber's least successful and, as some 
critics insist (perhaps on that account), very best opera (Huryanthe), and 
the less known though spirited and ingenious overture to Cherubini’s 
Elise: 

The vocal music, as usual at these concerts, rare occasions allowed 
for, was of comparatively subordinate interest. Mr. Cusins directed the 
entire performance with incontestable ability. 

Hharver Silver. 


Mr. Shaver Silver has a positive right to his opinion, or 
opinions ; but so hag, assuredly, his obedient servant, A. S. S.] 


— 


MR. GEORGE TOLHURST AND “ RUTH.” 
To the Editor of the Mustcan Worup. 


S1r,—The composer of the ‘‘ Australian oratorio” is irrepressible. 
I have treated him as an art missionary from a distant land 
should be treated — with all gentleness and consideration. I 
reviewed his work, and contented myself with simply expressing 
wonderment at its novel features, and inability to distinguish those 
merits which I allowed it might possibly contain. Then, when 
Mr. Tolhurst appealed against my remarks, you threw open your 
columns to give him the opportunity of enlightening the darkness 
of this hemisphere upon the true principles of the musical epic. 
Yet he is not satisfied, and now writes to ask why you do not 
insert a report of the first (and only) performance of Ruth, in 
addition to the review which gave him so little satisfaction. I 
imagine that the tone of that review, hopelessly inappreciative as 
I was compelled to make it, would supply the required reason 
to any ordinary man. But Mr, Tolhurst is not an ordinary man 
—or he could not have written Ruth—and hence his persistence. 
It seems, then, that I must be very plain with this gentleman. 
In being so I shall probably hurt his feelings, but for such a 
result he will have only himself to thank. When a man practically 
adopts the ery of the immersed Irishman : “I will be drowned, and 
nobody shall help me,” nobody need trouble themselves much 
about his fate. 

My reason for withholding a report of the Ruth performance 
can be stated in few words—J was present and heard it. But 
Mr. Tolhurst will probably require something more precise than 
this. He shall have it. In the first place, I kept silence out of 
consideration for the composer, whom I understood to be a self- 
taught man anda stranger. There was absolutely nothing to be 
said for the work, and to say anything against it appeared quite 
superfluous. Next, I kept silence because, with every disposition 
to be merciful, it was hardly to be expected but that the remembrance 
of two or three hours’ continuous outrage upon good taste would 
give a tinge of bitterness to my remarks. True, I might have 





treated the matter as a joke by straining a point Bg it was beyond 
a joke), but such a course would have pleased Mr. Tolhurst even 
less than the one I adopted. Lastly, I kept silence because I 
wished to avoid putting on record that any English audience, how- 
ever made up of friends, could award frequent encores, and more 
frequent applause, to music which is simply unmusical. For 
these reasons I would have allowed Ruth to drop quietly into 
oblivion, whither it was sure to go in any case, but Mr. Tolhurst 
has not permitted me. He has insisted upon receiving an explana- 
tion, and, having got it, I hope he will return to the antipodes a 
wiser, if not a sadder man.—Your obedient servant, 
March 24th. Txappevs Kaa. 





Beaumont InstiruTion.—Miss Isabella Glennie’s concert on Tues- 
day was well supported. The artists included Mesdames d'Este 
Finlayson, Ransford, Laura Baxter ; Messrs. Ransford, os oo Henry, 
Cottell, Lehmeyer, &c.; pianist, Miss Matilda Baxter. e d’Este 
Finlayson sung in her usual charming style, both her songs meeting a 
well pronounced encore. Madame Laura Baxter's unaffected rendering 
of “Home, Sweet Home” was much appreciated, as was also Miss 
Ransford’s “ Should he Upbraid.” Mr, Chaplin Henry gave a new song, 
“Homeward Bound,” in capital style. The fair concert-giver also 
contributed “ Where the Bee Sucks” and “ The Dream at Sea,” which 
were well received. 

Mr. Acuriar’s Sorrze p'Invitation took place on Wednesday last, 
The following was the programme: Piano solo, Caprice in D flat (Mr. 
Aguilar), Aguilar; Romanza, ‘Come placida rugiada” (Signor Cia- 
batta), Aguilar; Sonata, Piano and Violin (Mr. Aguilar and Mr. Henry 
Holmes), Beethoven; Song, “ ‘T'ornera” (Miss Lindo), Mattei; Piano 
solo, “‘ Valse Caprice” (Miss F. Stains, pupil of Mr. Aguilar), Ketterer; 
Barcarole, ‘Oud voulez vous aller” (Signor Ciabatta), Gounod ; Violin 
solo, Romance in G (Mr. Henry Holmes), Beethoven; Song, “ Le 
Reveil des Bois” (Miss Lindo), Aguilar; Piano solo, “ The Blue-bells” 
(Mr, Aguilar), Aguilar; Duetto, “ Io resto fra le lagrime ” (Mias Lindo 
and Signor Ciabatta), Donizetti; Piano solos, “ The Birds at Sunset” 
and Valse Brillante (Mr. Aguilar), Aguilar. At the pianoforte, Miss 
Grace Aguilar. 


MUSIC RECEIVED FOR REVIEW. 

Rozert Cocks & Co,—‘ Appendix to Hamilton's Modern Instructions for the Piano- 
forte ;” ‘‘St. Patrick’s Day,” transcribed for the piano by W.S. Rockstro; “ He 
was despised,” arranged for the piano by G. F. West; “The Pilgrims of the 
Night,” for the piano, by I. Liebich ; ** The Child's First Music Lesson,” by C. 
Retaile Macfarren; “The Pianist's Library," No, 11: “Caprice,” by Brinley 

ichards. 

Asnpown & Parry.—‘ Hanover Square,” Musical Magazine, for April, 


DR. STOLBERG'S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat, 


AS maintained its high character for a quarter of a 
century; and the flattering testimonials received from Grisi, Persiani, 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues, 
No Yosalist or public speaker should be without it, To be obtained of all 
Wholesale and Retail Chemists in the United Kingdom. 


TELE VOICH & SINGING 
ADOLFO FERRARI. 


(THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING.) 
Price 128, 
London: Doxoan Davison & Co., 244, Regont-street, W. 


And may be obtained of Signor Fernant, at his residence, 32, Gloucester Terrace, 
Hyde Park, W. 




















Just Published, 
FRANZ SCHUBERT'S 
SIXTEEN GERMAN DANCE MEASURES. 


Eprrkp anp Fincerep By 
HERMANN EISOLDT. 
In Two Books, price 3s, each. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published, 


“COULEUR DE ROSE,” 
GALOP BRILLANT POUR LE PIANOFORTE, 
Par EMANUEL AGUILAR, 

; : Price 4s, 
London: Dowodn Davison & Co,, 244; Regorit Stroet, Wi 
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TO BE HAD OF ALL MUSICSELLERS 





JUST PUBLISHED, 


The Ancient 





ariner, 


CANTATA, 


COMPOSED EXPRESSLY FOR TUE 


iri Musical Festival, 


1867, 


JOHN F. BARNETT. 


Price, in Paper Covers, 6s.; Cloth Boards, 8s. 








THE FOLLOWING MAY BE HAD SEPARATE :— 
The Ship was cheered . . . .  &S. 


(Arranged as a Song) 

A fair breeze blew cote Ge 
Sung by Malle. TIBTJENS. 

Down dropt the breeze . -. . . 8% 
Sung by Mr, SIMS REEVES. 

0: happy living things : eos Se 

Sung by Mr. SAN TLEY. 
0 Sleep, it is a gentle thing . oa 


Sung by Madame PATEY-WHY TOCK 


Two; voices.in the air (Duet) . e 4 4) Ag. 
Sung by Malle, TIETJENS and Mdine.. PATEY-WHYTOCK 


Swiftly flew the Ship ; he 
Sung by Mr. SANTLEY 
The ‘Harbour Bay  . Erith 


Sung by Mr, SIMS REEVES 
CHORUS PARTS, Three Shillings each. 


Various Arrangements and Transcriptions for the Pianoforte 
are in the Press. 








LONDON : 


HUTCHINGS & ROMER, 


9 Conduit Street, Regent Street, W. 





NEW PIANOFORTE MUSIC, 


Specially adapted for Teaching. 





J. L. BATTMANN, a 

phe Cordes Alpet..s 7 -c7 ur cite mine. 0 46 

‘Fantaisie Valse. Pot Pourri - - . e wile ~- 40 
CH. REUNTEDT. 

:Feuilletsd’Album - — - eh ie -each 8 0 
1, Pensée. Mélodie. Suzanne, 


Mazurka, 
2. La I eg du ‘Camp. Caprice Hi Chant d’Adica, Romance sans 
Paroles. 
3. chant da Gondolier. Barcarolle. | 6. La Belle Hongroise, Marche, 


' L. MICHELI. 
Benita. Polka Mazurka ernment - oo it Mg € 
BRINLEY RICHARDS. Solo. Duet, 
8. a, 4 
The eee of the Night Soc Treat} nol ‘ 
Auld Robio Gray ee ea a a A ae 
Huntingtower - PIELER Ane uy 2G 
Et Bondebryllup (Danish) oe ee et eer eee Pe 
March. Tannhduser i 0 TLS wo HUBREAROGe € 
Nearer,my God,toThee - - - - - 80.4, 40 
Jerusalem’ the Golden e), os e2 Syren Gease € 
Those Evening Bells- - - - © - 83.0. 4 0 
R. F. HARVEY, 

‘Masaniello (Brilliant Fantasia) - - i ae 40 
Fra Diavolo bs ‘ - - - - - 40 
RENE FAVARGER, 

Soldaten Lieder (Waltz) ot - = i dee cee eS 
Norma (Fantasia)  - Sa ge ae - 40 
Lucia di Lammermoor (Fantasia) i ee ee ee 4 0 

THEODORE Gree. ; 
Trovatore (Ah! che la morte de - - + 40 
‘Traviata (Fantasia) - _ ee a Oy @ 9) eee 
Tannhauser do, 5 ATE EEG Te 
JULES EGGHARD. 
La Valsedes Fanttmes - - - + - © + 80 
Feuillesde Roses  - - - * *#© + © = 4 0 
Loin de toi(Mélodie)- - - - + - © © : 0 
- - - 0 


Adieu (Mélodie) - 


GUSTAVE LAN GE (ot palin). 
Perles et Diamants (Valse Brillante) - - 
Le Papillon (Mazurka de arene - 
Farewell (Meditation) 
La Reine de Bal (Mazurka de Concert) 
Le Retour du Soldat (Grand March) - 


JOSEF GUNGLS 
CELEBRATED DANCE MUSIC, 


Soldaten Lieder Waltzes - 
Amoretten Tanze do, - 
Jungherren Tanze do. - 
Fruhlingslieder do. 
Abschied von Munchen Waltzes 
Venus Reigen Waltzes - 
Blue Violets Polka Mazurka - 
La Belle do. do - 
Garrison Ball Polka - 

These waltzes as duets are ‘eminently adapted for teaching purposes, 


Complete lists of Gung’l’s Dance Music sent on application to A. 
Hammonp & Co., where orchestra parts to all his compositions may be 
obtained, 


A. HAMMOND & CO, 


(Late JULLIEN) 
5, VIGO STREET, REGENT STREET, W. 


ae 8 8 
ee 
oup,8-@ @ 
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~ EXETER HALL?” 


New Magazine of Sacred Music. 





“NO. III. FOR. APRIL. 





CONTENTS. 


1. New Sacred Song, “He giveth His beloved 
“sleep,” by Jules Benedict. (Jiustrated.) 


2. Pianoforte- Transcription, “Sound the Loud 
Timbrel,’ by W. Kuhe. 


3, New Hymn, “Lo! the Lilies of the Field, by 
E. J. Hopkins, Organist of the Temple. 


4, Sacred Song, “I think of Thee,” by R. Redhead. 


5. Sunday Evenings at the Harmonium (No. 3), 
by E. F. Rimbault. 





PRICE -ONE SHILLING. POST FREE 14 STAMPS. 


METZLER & CO, 


327) GREAT MARLBOROUGH STREET, LONDON, W. 
G. ROUTLEDGE & SONS, Broadway, Ludgate Hill. 








Now Ready, 


NEW 
Mianatarte Mietes 
CH. FONTAINE 


(Composer of The Swing Song). 


Das Bliimchen (The Flow’ret) 3s, 
Narcisse Valse . 4S. 





LONDON : 


METZLER & CO,, 
37,.@REAT MARLBOROUGH ST, W. 


CHAPPELL'S 
MUSICAL MAGAZINE, 


PUBLISHED MONTHLY, 
ONE SHILLING, 


May be had of all Book and Musicsellers in the 
Kingdom. 


CHAPPELL’S 
MUSICAL MAGAZINE 


FOR MARCH 


CONTAINS 


MEYERBEER’S GRAND OPERA, 


" [)AFRICAINE, 


ARRANGED FOR THE PIANOFORTE, BY 
W. H. CALLCOTT. 





PRICE ONE SHILLING, POST FREE ls. 2d 





W. S. ROCKSTRO’S 


NEW PIANO MUSIC 


LITTLE SNOWDROP. Pairy Sketch . 
THE CURFEW. Romance .. on 
FAERIE FOOTSTEPS, Waltz aT 5 
THE SEA-BOY’S DREAM. Berceuse ... 
MUSIC ON THE OCEAN. Serenade .. 
FAUST. Fantasia , 

From Gounod’s Opera, introducing The ene with the 

“Qld Men’s Chorus,” and “Quando a te lieta.” 

NARCISSE. Legend... ... 
THE SECRET OF THE SEA. Romanes 
WHISPERING WOODS. Romance 
OBERON. Fantasia ..... 
CHERRY RIPE. Fantasia ... 


oo oo @& oF 





“Mr. Rooxsrro’s Works are likely to surpass in popularity all the 
Drawing-room Pianoforte Pieces of the day.” 





LONDON; 





QHAPPELL & C0., 60, New Bond 8t. 
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Now Ready, 
PRICE FOUR SHILLINGS, 


COMPLETE, 


ARTHUR 8. SULLIVAN'S 


NEW 


COMIC OPERA, 
The 
Contrabandista 


THE WORDS BY 


F C. BURNAND. 








LONDON : 


BOOSEY AND CO., 
| 28, Holles Street, W. 








SYDNEY SMITHS 
FOUR NEW PIECES 


TROISIEME TARENTELLE, 


PRICE FOUR SHILLINGS. 


EVENING SHADOWS. 


Reverie. 
PRICE FOUR SHILLINGS. 


LUCREZIA BORGIA. 


Fantasia on the Opera of Donizetti. 
PRICE FOUR SHILLINGS. 


SYLVAN SCENES. 


PRICE FOUR SHILLINGS. 























LONDON : 


ASHDOWN & PARRY, HANOVER SQUARE. 








Now Ready, 


“HANOVER 
SQUARE, 


FOR APRIL (No. 6). 
EDITED BY LINDSAY SLOPER. 





| 
CONTENTS. { 
IMPROMPTU. Piano - - Lefébure Wely. i 
ECHOES. Song - - - Virginia Gabriel. ‘ 
Words by ar RossE1T!. 
SERENADE. Piano - - Henry W. Goodban. 
STATTENE ALLEGRO. Stornello - Alberto Randegger. 


English Translation by CamppeLL CLARKE. 





PRICE ONE SHILLING. i 








LONDON : 


ASHDOWN & PARRY, HANOVER SQUARE. 
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ROYAL ITALIAN OPERA, COVENT GARDEN, 


1 te Nobility, Gentry, Subscribers, and the Public are respectfully informed, that the Opera Season of 1868 will 
ON TUESDAY NEXT, MARCH 3lst. 


The following are the arrangements of the Season, and which will be adhered to as nearly as circumstances will permit:— 


ENGAGEMENTS— 
Mdlle, ADELINA PATTI, Mdlle. ANTONIETTA FRICOI, Director of the Music, Comp 
Mdlle. LAVROFSKA., em eneenee 
(From the Imperial Opera of St. Petersburgh, her first appearance in England), Principal Danseuses—Mdlle, MARINA MORA ;“and Mdlle. ROSALIA, 
Madame FIORETTI Sf “i — this three years), (Her first appearance in Englan a) 
le. V. A o 
(From the Teatro della Scala at Milan, her first appearanee in England), 
Mdlle MEYER (her first appearance in England), 
























—Mr, COSTA. 








, and Conduct 






Signor LI CALSI, 
Mr. F, GODFREY. 


Maestro al Piano. sis ee ee oe 
Leader of the Military Band (Coldstream). . 













Mdlle. LOCOTELLI (her first appearance in England), . ‘ 
Madame LEMMENS-SHERRINGTON, Malle. MORENSI, | eee 6.0 BES Fee | oi SMYTHSON. 
Madame DALL’ ANESE, Madame TAGLIAFICO, and Mdlle. PAULINE LUCOA, Maitre de Ballet _- “ 4 » 4 r 3° Mons. DE SPLACES 
Machinist .. 2 os oe os oe + r. H. SLO: 
Signor MARIO, Signor FANCELLI, Signor NERI-BARALDI, Appointmentsby.. .. 0 .. 0 «2 0 wee Mr, LAVHART. 






Stage Manager .. ar 





Signor ROSSI, Signor MARINO, and Signor NAUDIN. te we lactase! cnt SEA 
ro Sy TEKS Scenic Artists— 


Mr, M. MORGAN, Mr. DAYES, Mr. H. CRAVEN, and Assistants, 





Signor GRAZIANI, Signor COTOGNI, Signor TAGLIAFICO, Mons. PETIT. \ 
Signor COLINI (his first appearance in England), Signor CIAMPI, Artistes Costumiers— 
Signor FALLAR, Signor POLONINI, Signor CAPPONI, & Signor BAGAGIOLO. | Madame VALLET, Mons. HENNIER (of Paris), Mrs. JAMES, an@ Miss SMITH, 


THE UNRIVALLED ORCHESTRA AND CHORUS OF THE ROYAL ITALIAN OPERA. 


‘The Répertoire of the Rorat Iranian OPERA has now become one of the most oxtensive—if not the most extensive—of any Italian Theatre in Europe. 






















PRODUCTION OF ROSSINI’S GRAND OPERA, 


VASSEDIO Di CORiN ToO. 


This Work was originally composed by Rossry1 for the Italian Stage, but at a subsequent period it was brought out at the Académie Royale, at Paris. For that 
purpose the illustrious maestro composed several new pieces of music, added to the choruses, and generally re-arranged the whole work, so as to adapt it te the 
exigencies of the Grand Opera. In th s form it will, towards the end of June, be produced, for the first time in England, with New Scenery, Costumes, and Appoint. 
ments. The Principal Characters will be sustained by 


Siavor MARIO, Sicnon NAUDIN, Sicnor COLINI; Mapemorserne LAVROFSKA and Mapemorsette ADELINA PATTI, 















During the Season the following Operas will, among others, be performed:— 


ROMEO AND JULIET.—This work of the Composer of Faust was pro- 
duced at so late a period last Season, that it may be considered almost as a new 
work, having been performed only five times, Romeo, Signor Mario; Mercutio, 
Signor Cotogni ; Capulet, Signor Graziani; Tybalt, Signor Neri-Baraldi; Friar 
Laurence, Signor Bagagiolo; and Juliet, Madlle, Adelina Patti. 


ROBERTO IL DIAVOLO.—This grand work, the first success of the 
at composer MEYERBEER, Will be revived, and be given with all its magnificent 
enery, Costumes, and Appointments. Roberto,fSignor Naudin ; Bertram, Signor 
Colini (his first appearance in England) ; Raimbaldo, Signor Neri-Baraldi ; Isabella, 
Madame Sherrington ; and Alice, Malle. Fricci. 

LE DOMINO NOIRB.—A wish having been expressed to Mons. Auszr to pro- 
duce his chef d’euvre on the Italian stage, he at once most kindly offered to re-arrange 
much of the Music, to write Recitatives, to replace the dialogue in the French version, 
and generally to adapt his work to the Italian stage. An entirely new translation in 
Italian has been made expressly for the Royal Italian Opera, by Mons, Dr Lavsizre. 
The music is now very nearly completed by Mons. Auber, and the Opera will be 
produced soon after the arrival of Madile Pavtine Lucca, who will sustain the 
principal role. The principal characters by Signor Mario, Signor Cotogni, Signor 
Ciampi, Signor Tagliafico, Monsieur Petit, Madame Sherrington, and Madlle. 
Pauline Lucca. 

L’ETOILE DU NORD.—(For the first time these two years.) Peter the 
Great, Signor Graziani, his first appearance in that character; Danilowitz, Signor 
Naudin; Giorgio, Signor Neri-Baraldi; Gritzenko, Signor Ciampi; Prascovia, 
Madame Sherrington ; and Caterina, Madlle, Adelina Patti (her fourth appearance in 
that character). 

LA FAVORITA.—Fernando, Signor Mario; Alphonso, Signor Graziani ; 
Balthazar, Signor Bagagiolo ; and Leonora, Madlle, Pauline Lucca, 

I PURITANI.—Elvira, Madlle. Adelina Patti (her first appearance in that 
character in Eng!and), Riccardo, Signor Graziani ; Giorgio, Signor Bagagiolo; and 
Arturo, Signor Fancelli. 

FAUST E MARGHERITA.—Faust, Signor Mario; Valentino, Signor 
Cotogni; Mefistofele, Mons. Petit ; and Margherita, by Madlle, Adelina Patti and 
Malle, Pauline Lucca, 




































L’AFRiCAINE.—This great work, the last production of the lamented 
Musician, MEYERBEER, will be given towards the end of May. Vasco De Gama, 
Signor Naudin; Nelusco, Signor Graziani; Inez, Madame Sherrington; and 
Selika, Madame Pauline Lucca. 


ORM A—Norme, ee. ora Rete Beco she has lately performed 
with the greatest success in y) ; Adalgisa, lame Sherrington ; ignor 
Bagagiolo ; and Pollio, Signor Naudin. oe aston; Coenen 


LES HUGUENOTS.—Valentina, Madlle. Pauline Lucca; Margherita, 
Madame Sherrington; Urbano, Madlle Locotelli; De Nevers, Signor Cotogni; St. 
Bris, Mons. Petit ; Marcel, Signor Colini; and Raoul, Signor Mario, 


IL BARBIERE DE SIVIGLIA.— Rosina, Madlle. Adeli ; 
Figaro, Signor Cotogni; Bartolo, Signor Ciampi; and Almaviva, ener Merion? 


RIGOLETTO.—I1 Duca, Signor Mario; Rigoletto, Signor Graziani 
Gilda, Madlle. Vanzini (her first appearance in England), we aes 


DON GIOVANNI.—Zerlina, Madile. Adelina Patti; Donna Anna, Madlle. 
Fricci ; Donna Elvira, Madame Sherrington; Don Giovanni, Signor G: (his 
-_ gn er an pcan hg eA at — Royal Italian Opera); Leporellb, Signor 

ampi; Masetto, Signor Tagliafico; Commendatore, Sig ; 
Ottavio, Signor Mario. . ‘ a ee 


_DON CARLOS.—This Opera, the last production of Signor Verpt, will be 
given early in the season, . 


LE NOZZE DE FIGARO.—La Contessa, Madile. Fricci: 
Madame Sherrington ; Il Conte, Signor Graziani ; Bartolo, Signor Ciampi bo 
Signor Neri-Baraldi; Figaro, Movs, Petit; and Cherubino, Madlle. Pauline Lucca. 


FRA DIAVOLO.—Zerlina, Madile. Pauline Lucca ; Lady K Madame 
Sherrington ; Lorenzo, Signor Neri-Baraldi ; Beppo, Signor Toritades *Giemn 
Signor Capponi; Lord Koburg, Signor Ciampi; and Fra Diavolo, Signor Naudin, 

GIOVANNA D’ARCO.—This Opera eroica, the work 
will be produced towards the end of ‘Suan and be puiheeat te tee oe 


England. The part of Joan of Arc will be sustained b: fo 
first appearance in the character in England), a 








THE SUBSCRIPTION WILL CONSIST OF FORTY NIGHTS, 





But as there will (after the first week) be regularly FOUR NIGHTS in each Week—viz., MONDAY, TUESDAY, THURSDAY, and SATUR 
making known their wishes at the commencement of the Season, have the choice of selecting either Two of the Four Nights, Subscribers of last pall peg prc actully 
requested, if they wish to retain their Boxes or Stalls, to notify the same at once to Mr. Epwarp Hatt, at the Box Office, y 















TERMS. 
Boxes on the Second Tier ........ ..(for Four Persons)........100 Guineas, Boxes on the Pit Tier......... — 
Ditto ST Sears OE aE 200: 4, Orchestra Stalls .............0.0. - seo a tr — seaari 
Ditto Ditto atthe side........(ditto). .150 ‘a Amphitheatre Stalls, First Row.......... Cb. no sete = ” 
Ditto Grand Tier .............5 <i (ditto)... m0}, itto Second Row........(ditto)..2. 07227770" ag 8 






ALL SUBSCRIPTIONS TO BE PAID IN ADVANCE. 
yo ge omg Bnd oN = Ad bs Oat to Ps ON eo FAL “ the Box Office under the Portico of the Theatre, 
Iso of Mr. R. RSRS. ER, Messrs, CHAPPELL, Bond Street ; Mr. SAMS’ " P 
KEITH, PROWSE, & Co., 48, Cheapsiae. : , ’ § Library, St. James's Street ; and of Mussns. 
Royal Italian Opera, Covent Garden, March, 1868, 
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